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From the Editor 


Richard Black 


Corrections: Well, I guess the major one is that the El Duce Booze and Broads cassette wasn’t reviewed by me, (Rich, your humble narrator — quick, name the book that phrase is from). It 
was reviewed by Alex, though I, in my waking nightmare of an issue’s formatting put my initials at the bottom of the review. 

A Shameless Plug: These days, Greg Groovy can most likely be found (when he’s not at school or working on Under the Volcano or Excommunication fanzines) getting plastered at this club 
called Oblivion, Tuesday nights at 9 South Park Ave., Bayshore. The music played is a mixture of industrial and gothic, doors open at 9:30PM. If one night’s just not enuf to you get yer fix 
of drink specials and fun, starting Friday, October 1, Necropolis opens at the same location. Call 516/968-0507 for more details. 

Sea Monster has a new record coming out!: Yeah, well, we’ve been toying with the idea of having a record label. The label is called Winged Disk, after the Egyptian hieroglyph for success 
and divine inspiration at the highest level. We’ve helped Vicious Beatniks put out their 7" previously, and we soon will be releasing three seven inches: by Sea Monster, a four song EP named 
We Work For A Living, You Paper Shuffling Prick! Four excellent songs, too. “Pieces,” “Ramming Speed,” “Roger Corman” and “Barbecue at Phil’s” are all on it. I’m so excited just thinking 
about it I’m tempted to put some extra glue between the pages. Also released will be the Christian Pit, a cybeipunk project that owes nothing to Billy Idol. Their record is called Vespers and 
boasts three psychosis inducing splatter anthems. Look for a new release by the Skels within the next month or so too. 

Excommunication #2 is out! Yes, Groovy is young, prolific, and ambitious, and has churned out a second issue of Excommunication ’zine. Featured in this issue are Tirf River Junction, Batz 
Without Flesh, the Lone Wolves, Shamefaces, and Clayface. There is also the usual borderline heretical commentary and ’zine reviews. Get a copy for $1 cash only. Checks will be shredded, 
and don’t try to squeeze a free one out of him, because he doesn’t have any money (and neither does Under the Volcano, by the way, to set the record straight for you lil’ politicos who don’t 
have the facts). To get Excommunication, send $1 to: Greg Sossich, 2702 Sipp Ave., Medford, NY 11763-2041. 

Check Out: Dystopia, Full Crescent Mood, Purple Bejesus, and Tripping Face performing at the Roxy Music Hall in Huntington on Wednesday, October 13. Call Mike from Dystopia at 516/781- 
8013 for more details. 

Rich Being “Cute”: 

Publicist: Hello, I’m calling for Richard Black to see if he got a package I sent him... 

Rich: Okay, I’m on the other line right now [it seems I always am], so I can’t stay on too long. Uhhh, what package? 

Publicist: The one from Heaving Harry and the Coffee Squirts. 

Rich: Mmmm. Maybe...See, I have this pile in my closet that’s like, six feet high, and the stuff seems like it’s kinda growing all over the floor now, too. It’s about a foot deep in some 
places...Uhhh, I’m on the other line still... 

Publicist: Maybe you could make it to CBGB’s to see the band if you can’t find it. 

Rich: When are they playing? I’d still have to hear them though. 

Publicist: They’re playing tomorrow. 

Rich: Uhhh, we’re going to press tomorrow. I don’t think I even have time to think about this right now, and uh...Joe’s still on the other line... 

Publicist: Couldn’t you send somebody else down maybe? 

Rich: Uhhh, always call us like, two weeks in advance in the future. Right now is just not a good time. I really have to go, someone’s on the other line. 

[Switch back to Joe] 

Joe: Who was that Richard? Was that that crazy girl who always calls and whispers “I love your voice...what are you wearing?” 

Rich: Uhhh. Yeah. 

The preceding is an exaggerated account of a recent dialogue. I would only assume that the guy Rich (that’s me, your humble narrator) would be annoyed. Would he try to make sure your stuff 
got in, or would he try to forget he even talked to you? However, dear publicists, I like to talk to a lot of you: people like Susan from Roadrunner or NLM Public Relations (both in New York) 
or Chase from Cargo “got on” UTV when we first started out, and we’ve been dealing with them ever since; we even call them to say hello. Chances are, if you’ve sent a package we did get 
it, although once or twice it may have not gotten to us or the writer who I gave it to misplaced it (as I just found out happened to the Cold Water Flat CD on Sonic Bubblegum). I do appreciate 
the work you do, but I’ve gotten twenty five publicity (not ad, which always get returned) calls in one day recently, and between this rag and my straight job there is not enough time in a day, 
or money in my pocket - and it will get more intense with time, I’m sure. So, take a tip from the publicist who called us from Triple X. She got the machine, but nicely just said something 
to the effect of “Hopefully you liked the live New York Dolls album!” My answering machine served its purpose, and her message reminded me I had gotten the Dolls, and a call back from 
me was not necessary. In most cases, don’t expect us to get back to you unless we feel something’s earthshaking. This whole diatribe is not to be taken as “Oh, Rich is pissed off!” Think of 
it more as “Rich wants to be efficient and save us all time, trouble, and money. And I’m sure he’s just gotten a $500 phone bill.” I’m now out of space here. Enjoy the tiny type. 

Thanx, may you get what you want... 
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Columns 



Strong Island or Wrong Island? 

We, the streetwise, culturally deviant bastards of 
Under the Volcano , have been busting our asses 
for nearly three years now in an attempt to give 
Long Island a different perspective on our so- 
called music “scene,” which basically revolves 
around shitty rock clubs that feature poodle 
haircut metal bands, and lest I forget, ultra 
snooty “dance” clubs which attract a wealth of 
fashion tragedies and lame attitudes without 
offering anything of substance or interest to the 
true visionary contingent that has the misfortune 
of representing this waste of a sandbar we choose 
to live on. 

Although we still have a long, long way to go in 
establishing some sort of respect in regard to our 
own musical community, I can honestly say that 
progress has been made in achieving our impos¬ 
sible dream. Signs of life have been popping up in 
the forms of other fanzines, organizations, record 
labels, venues to play and most importantly, 
BANDS. Of course, some of them have been 
around for awhile and some of them are brand 
spanking new, but at this point in the game 
they’re all essential. Now all we need is the 
ultimate plan... 

I’ve got it! Let’s have a contest! Whoopeee! See 
if you can sink your teeth into this: Long Island 
bands on or beyond the “fringe” will send me a 
copy of their newest recorded material on either 
CD, vinyl, or tape (vinyl gets preferential 
treatment above all else; CDs get preferential 
treatment over tapes. Why? Because I say so). 
Long Island based bands that have a couple of 
members who live in NYC will be accepted, but 
that’s as far as I go with the deal. 

As for the music, I personally don’t care if it’s 
punk, hardcore, noise, metal, grunge, thrash, pop, 
industrial, psychedelic, rap, mariachi, yak, yak, 
yak. What’s in a fucking name anyway? There are 
only two rules to this game: 1) If you’re good, 
you’re good. 2) If you suck, you blow really hard 


and should consider a job in testing the effects of 
deadly amounts of radiation on mediocre 
musicians with no future. Maybe you’ll even bite 
the big one. Let’s hope so - people around the 
world are starving and probably deserve a Big 
Mac more than you do. Besides, if I was in a 
band that sucked, I’d rather somebody tell me the 
truth about he or she feels rather than having 
someone try to shove their shitcaked nose up my 
ass, dig? 

Anyway, I will choose the five best as well as 
the five worst bands, and as an added bonus, 
certain bands will be chosen for honorable 
categories based upon their meritous worth, 
idiotic demeanor, personal hygiene, etc. As my 
pal Slappy would say, “You get the idea.” By the 
way, when I say suck, I would probably be 
referring to some cut and dry “alternative” piece 
o’ shit that jumped on the bandwagon, as 
opposed to some inept yet Godlike sort of band 
that only knows three chords, bangs on garbage 
cans, and is bound for nothing less than 
superstardom. Better face it - when it comes to 
real music. I’m one biased son of a bitch. 

Yes indeed, in the back of your minds, I know 
what you greedy little buggers are thinking: 
“What do I get if my band wins?” The answer is 
quite simple: you win the praise of an 
opinionated fool (that’s me, of course) who writes 
for an up n’ coming fanzine that has nationwide 
distribution and a mighty big chip on its shoulder 
to boot. Grand prize for the band I most think 
rules is my old scratched up version of K-Tel’s 20 
Power Hits out of my own personal collection! If 
that isn’t incentive, then I don’t know what is. 
Fearless entrants should send their finest material 
by January 1st, 1994 to: Slag Party USA, c Jo 
Under the Volcano, POB 236, Nesconset, NY 
11767. Winners (and losers) will be announced in 
Issue #18, due out February 1st, 1994. In other 
words, PUT UP OR SHUT UP! ■ 
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Hello and welcome to Six Feet UnderGround, 
a column which explores the vast world of 
independent creators - specifically in film and 


graphic novels, though ya never know what might 
pop up. Basically, if you can’t find info on it 
anywhere else - check here. 

This past week I had the pleasure of watching 
a film called Reservoir Dogs. I know, I know... 
what the hell’s a reservoir dog, right? Well, after 
seeing the film three times -1 still haven’t a clue. 
Prob’ly a metaphor - but that’s not important. 
What’s important is that Reservoir Dogs is one of 
the most powerful films I’ve seen in some time. 
Quentin Tarantino’s first foray into directing is an 
extremely bloody, brutal movie about a group of 
professional criminals who commit the perfect 
crime, only to discover that one of their 
companions is secretly a cop. Reservoir Dogs 
attempts to answer the age old question of 
whether or not there is honor among thieves, as 
the “reservoir dogs” destroy themselves in search 
of the traitor. Tarantino’s work disavows the 
bubblegum violence of most mainstream action 
films today, presenting the brutality in a raw, 
unrefined form. With Reservoir Dogs , he takes an 
unflinching look at society, juxtaposing cops and 
criminals, although siding with neither. In short, 
he gets the Jim Peri stamp of approval. 

Looking for a little ultra-violence? Interested in 
the crossroads of sexuality and brutality? One of 
the most confrontational - and controversial - 
graphic novels to be published in decades, Faust 
is my top pick for anyone who hasn’t already read 
it. Be forewarned though, lumping this book in 
with the likes of Spiderman or X-Men will 
certainly lead to deep psychological trauma. Faust 
is the kind of book that draws you in, confronts 
you with your own beliefs, and challenges all 
you’ve come to accept through education and re¬ 
education. After introducing Faust to several 
friends and colleagues, I discovered that it is not 
uncommon for people to become physically ill 
from the images presented. The unique and 
powerful storytelling of David Quinn coupled 
with the hard-edged realism of Tim Vigil’s 
illustrations makes this urban horror a very 
potent creation. The book chronicles one man’s 
inner turmoil through a loss of ignorance beyond 
the scope of any other mortal. Pretty frightening 
stuff, believe me. Since most comic shops are a 
bit wary of stocking such material, you can order 
it issue by issue from Rebel Studios (4716 Judy 
Ct., Sacramento, California 95841) as long as yer 
over 18 (or can fake it). 

Hmph... outta room already. Hope you enjoyed 
the reviews and will check out some of the stuff 
I mentioned. C’mon, support you local 
independent creators... and mention my name 
when you do. Heh heh. Tune in next issue for a 


Page 4 • Under the Volcano • Issue 16 













look at the industries shaping entertainment. 
Screw Friday the 13th , we’ll take a look at the real 
horror in cinema - backstage, where multi¬ 
national mega-corps steal the creators’ rights to 
their own visions. Wacky stuff. ■ 


LIFE ON A 

SANDiA* 

J __ y Roman 


This summer brought a lot of changes to the LI 
scene, as we have tried to compensate for the loss 
of our longest running HC venue, the Angle. 
Since then, shows have popped up everywhere, 
ranging from very successful to disasters. 
Checkers didn’t last long, and FM’s died a rather 
fortunate early death, but other places like the 
Outer Limits Art gallery in Franklin Square and 
the Roxy in Huntington seem to be showing some 
staying power. The Angle was probably a whole 
lot more important than many people gave it 
credit for, especially after witnessing shows at 
some horrible clubs. In a nutshell, the Angle did 


more to unite the local scene here than any place 
before it. Sure it had problems - high door price, 
lame PA - but it was a place that served as a 
meeting ground for many. 

In band news. Mind Over Matter seems to be 
getting more popular every day, and their new EP 
Hectic Thinking demonstrates that they have 
grown as a unit along with the size of their 
audience. The T mixes intelligent lyrics with a 
more varied musical approach that may shock 
some expecting the standard NYHC formula, but 
in the long run it is far more rewarding... Big 
Sniffs debut EP will be released on Mint Tone 
shortly. They also have an album coming out in 
Europe. Real good pop influenced punk... 1.6 
Band’s album on Gern Blandsten is selling like 
crazy. If you don’t own this record, you’re missing 
out. DC-emo taken to the next level... Local three 
piece Science Diet have a split T coming out with 
the newly formed Farcus Affair on Motherbox 
Records. Both bands play melodic style punk 
rock... Hell No have a new T coming out on 
Wardance Records. It’s called Wiseacre and 
demonstrates a bit of a change in style for this 
local unit... Medicine Man’s debut EP is available 
on Thrashing Mad Records. Frantic, noisy, HC 
from these boys from Queens... Scapegrace won’t 
be playing out for a while due to college. They do 
have a double/split T coming out with Man is the 
Bastard and Campaign. Their last show at ABC 
No Rio was incredible. 


Many bands broke up this summer: Born 
Against, Merel, Native Nod, Humstinger, 
Rorschach and Common Ground all parted ways. 

Big Sniff, Neglect, Mind Over Matter, Bad Trip, 
and Hell No are all heading to Europe in ’94... 
the Warehouse in Suffolk will be moving October 
1... CBGB’s is doing Sunday matinees again... 
local noise band Downpatrick is on hiatus. They 
have a heavy My Bloody Valentine - Velocity Girl 
type sound and should be checked out... 3 Ton 
Bridge is a new East Bay style trio who play cool 
punk rock. 

WRHU 88.7 on Mondays from 1AM to 3AM 
plays the best in HC and features the cutest DJ 
in town, as well as amusing commentary from his 
cohorts... Sundays on WBAU 90.3 is a real treat 
- fine indie rock courtesy of Jeff Salamander, 
whose hilarious between songs banter is often 
better than the music, and that’s saying a lot 
because he plays some really good stuff. Bonus 
points for being a major Parker Lewis fan... 
Christina’s still on WUSB 90.1 with her emo 
radio show, but has moved to Wednesday 
afternoons. 

If I didn’t write about your band, zine, radio 
show, etc., it’s because I didn’t know about it or 
couldn’t fit it in. If your from Long Island and 
want me to write something, send it to: Life On 
A Sandbar c/o Under the Volcano, POB 236, 
Nesconset, NY 11767. ■ 




THE SECOND COMING 


rising from the ashes 



featuring interviews with 
CLAYFACE 


The LOME WOLVES 
TIN RIVER JUNCTION 
BATZ WITHOUT FLESH 

SHAMEFACES 

also audio/zine reviews 

politi-punk commentary 


'bands,labels,zines,get in touch 
for coverage in upcoming issues. 
Also send wholesale or consignment 
rates if you're interested in having 
your material sold out here on LA. 
GET IN TOUCH FOR MORE INFOI 


sen<fa $ 1 .OO to: 
Greg Sossich 
2702 SIPP AVE 
MEDFORD ,N.Y. 

1 1763-2041 

-no checks please! 












INTERVIEW 


The following feature can be thought of as two 
sections: the first is a recent conversation between 
myself and Jayne County via phone sometime in 
August. The second section is a verbatim (save for 
the addition of an asterisk or two and the deletion of 
a sentence I felt too sexually explicit for our rag) 
excerpt from the manuscript of Jayne’s as of yet 
unpublished autobiography, Man Enough to Be A 
Woman. The section I chose to reprint concerns 
Jayne’s contract with Bowie’s management company 
MainMan, who at one time also represented Iggy Pop 
and Lou Reed. Thanx to Jayne and Jimi La Lumia 
for allowing us to give our readers something very 
special.-Rich 


The liner notes on Jayne County’s new album, 
Goddess of Wet Dreams: “ Before there was Boy 
George, Pete Bums or Ru Paul, there was Wayne 
County, the outrageous Andy Warhol drag queen, 
who starred as Vulva in Warhol’s play Pork and 
fronted the band Queen Elizabeth at Max’s Kansas 
City in New York; singing songs like “Shit,” “Toilet 
Love,” “Dead Hot Mama” and “It Takes A Man 
Like Me To Find A Woman Like Me.” Wayne’s 
sense of campy satire and outrageous use of props 
and four letter words pre-dated the punk and rap 
music cycles that were to follow. That was 1973. In 
1993, Wayne is now Jayne County, and this is her 
first release for ESP-Disk. Over the years, County has 
been a major influence on the likes of David Bowie, 
Boy George, Sting, Andy Warhol, Pete Bums, Divine 
and countless others of your pop favorites. If you 
own any other County albums, you know what you ’re 
in for. If this is your first, fasten your seat belt, set the 
volume level on High, and prepare to enter the wild 
world of Jayne County.-Jimi La Lumia, NYC 1993 

Under the Volcano: How did the deal with ESP 
come about? 

Jayne County: Well, Jim La Lumia, actually. You 
know, years ago, I had a deal with ESP and my 
manager, who was Peter Crowley, who had 
managed Max’s Kansas City, fucked the deal up 
with ESP. He was working with ESP and there was 
a lot of politics going on. We recorded a whole 
album for ESP and it never came about. And then, 


on top of that, before we could get the tracks back, 
the studio where we recorded the tracks in 
Brooklyn burned down. That was my last 
experience with ESP, and all the sudden, all these 
years later, La Lumia rings me up and says they’re 
back in business, and they’ve been picked up by 
GMBH and ZYX [distributors-Rich] and that they 
had seen me on a TV show. I was filmed live at 
the Pyramid, it was a very good night. I forgot 
exactly why Jim was speaking to them; I think he 
Just rang them up about something else - of course 
you know Jim has a record shop - and my name 
came up, and they said they wanted definitely to 
put something out of mine, anything, that they’d 


V 

take anything I gave them, you krtpw, they were 
really hot to do it. And so we said, “Well if they’re 
that enthusiastic and everything, let’s give it a shot 
and see what happens” since my stuff over the 
years has mostly been just on import on British 
labels. So we thought “Well that’s good” so^we just 
gave it a shot to see what happens. So far, so good. 
UTV: How recent are the recordings? Were these 
recorded specifically for Goddess of Wet Dreams on 
ESP? 

JC: These recordings, they’re recent. They were 
recorded just when I was in England. They were 
recorded in Manchester, with a really incredible 
Manchester band, they’re really good. 

UTV: Who’s the band? They are really good. 

JC: They’re just Manchester musicians who have 
been playing in Manchester bands for quite a few 
years, and I heard them one night in Manchester 
playing at a club and I thought they were fantastic. 
I approached them and said, “I’m looking for a 
band. Would you like to try it? Would you like to 
get together and see what happens?” So we just 
went into a studio, and came to find out the guitar 
player knew practically all my stuff anyway, and he 
had every record released, and it was no problem. 
He knew the chords to most of the songs and he 
taught the other guys. And the bass player, when 
he was like fifteen years old, he was quite young, 
he was a New York Dolls fanatic... It all worked 
out. The bass player, he was a little kid, you know, 
and his parents still went out and bought the 


records for him. He told his parents he wanted a 
record by the New York Dolls, and his father went 
out to buy the record, and he came back without 
it, and he said, “I went to buy him that record he 
wanted but I didn’t buy it ’cause they were guys 
dressed up like girls!” His daddy wouldn’t buy him 
the record because of it! [laughs] 

UTV: “Cream In My Jeans” - a lot of the stuff is 
available on import, but you have new versions, 
right? 

JC: Well, the reason I wanted to re-record “Cream 
In My Jeans” was ’cause to me, “Cream In My 
Jeans” was never recorded properly. On the Max’s 
Kansas City album, we just rushed into the studio 
because we had been playing the stuff live and 
everything, we just got it down quick. I never really 
had time to do things the way I really wanted to 
on that. And also, it was very slow, and I wanted 
to do like a more fast, more rockier version of it, 
more trebly, with more top on the guitars and 
things. More... crunchy. I won’t bother to do 
“Cream In My Jeans,” ever record it again, 
because I was so happy the way this one turned 
out. There’s no use. And the live version, the live 
version that I absolutely hate, I hate that album so 
much because the Canadian record label... We did 
a show New Year’s Eve and they recorded it live, 
and I said, “Listen, if the band had fucked up I 
don’t want this record to come out.” I did all I 
could to keep the band from not getting fucked up, 
and they snuck off and got fucked up. The album 
was sloppy and everything, the guitar player fucked 
up and he had the guitar turned way down, with 
no punch from the guitar or anything. I just hated 
it, but the record company went behind my back 
and released it anyway. 

UTV: You do two Thunders’ songs, “Private 
World” and “Lookin’ For A Kiss,” and you do a 
song called “Johnny Gone, to Heaven”. You 
actually knew Thunders well, but it seems that 
since he died everybody is crawling out of the 
woodwork, you know, saying “Oh, I knew him.” 
Why kind of a reaction do you have to that? 

JC: I think it happens with everyone really, but it’s 
pathetic. They’re not using their own notoriety, or 
recognized by their own worth, they’re just cashing 
in on someone else’s dying, who can’t defend 
themselves, and can’t say, “Hey, wait a minute, 
who is this jerk I played with once?” Know what I 
mean? That’s the thing. 

UTV: Right now, there’s kind of like a PC attitude, 
a politically correct attitude in the media. On one 
hand, it does strive to create a more tolerant 
environment as far as sexual orientation and 
human rights. Some of the things you’ve done, like 
during Pork you came out with Nazi paraphernalia 
just in order to shock... 

JC: Wayne at the Trucks. You mean Wayne at the 
Trucks that MainMan did? 

UTV: Yeah. That’s probably not as possible now... 
JC: Johnny used to come out with Nazi armbands. 
UTV: I just think that’s kind of interesting, but a 
person of your sexual orientation is more 
acceptable to the public now. I just think that’s 
interesting. ni 

JC: It is interesting. Maybe eventually people will 



Pave 6 • Under the Volcano • Issue 16 
















catch up [laughs] I don’t mean “catch up”... 
Eventually maybe people will be able to accept 
more of what I do, I guess. You’re right though, 
the atmosphere has changed a lot in America, and 
I noticed it immediately when I got back. 

UTV: Oh, you did? 

JC: Yeah, from the television, and from magazines. 
I’m an avid reader - I read the paper every day. I 
LIKE TO KNOW WHAT IS GOING ON. I read 
news magazines, I read Time,Newsweek, I read the 
paper, I’m an avid reader. Whether that could suit 
my image of being a total crazy maniac trannie on 
stage, I don’t know, but I’m an avid reader - I like 
to know what’s going on. See, I’m a paranoid 
person basically, and if I don’t know what’s going 
on around me, I get totally paranoid... So, I 
noticed immediately that the atmosphere in 
America had changed, I couldn’t believe it. When 
I was in London and the elections were going on, 
I just went “What? This Clinton person is liberal. 
Oh, no way, America is too conservative. Oh, he 
won’t get in, it’ll be a disaster, he’ll get two votes.” 
When it happened I was dumbfounded. I said, 
“What is going on? I can’t believe it.” I thought 
that no matter what Bush had done he’d get all the 
votes anyway, but it’s not like that at all. So, I 
came back to America and the atmosphere had 
changed drastically, and I noticed it right away... 
UTV: Tell me about the book. Do you have a title 
yet? 

JC: Man Enough to Be A Woman which is the title 
of one of my tracks from Storm the Gates... Also, 
we recorded a psychedelic version of that, which is 
my favorite version, ’cause I didn’t like the version 
on Storm the Gates... and it’s on the Private Oyster 
album which is on Revolver, a British label which 
had the Stone Roses, and a whole bunch of other 
indie bands, and I got an album on their label 
called Private Oyster which has this really great 
psychedelic version of “Man Enough...” so that 
should be the book I guess, so... I just made up my 
mind, I wasn’t really sure about the title. I think 
that should be it. 

UTV: In the book you’re so honest about things. 
First of all, it’s a very easy read. It’s nice, because 
you sort of get the feel for some of the things that 
were going on - you sort of get an insight into 
yourself... 

JC: That feeling as if I’m just talking to people? 
UTV: Yup. 

JC: I don’t elaborate a lot with real fancy kind of 
stuff. I wanted it to be like I was just talking to 
someone, which it was. I just sat down and talked 
to someone and they recorded it, they got to the 
computer and just wrote everything down exactly 
the way I told it, you know, as things popped into 
my memory. I’m still going to have to go over the 
book and insert things I forgot. There are some 
really important things that I forgot, and really 
important situations that I’ve forgotten, so I’ll have 
to do a few catch-up chapters, but that’s basically 
it I think. 

UTV: You’re very open about your sexuality in it. 
You even talk about... For instance you say that 
you didn’t go all the way through with your sex 
change operation. 

JC: The press assumed that I did, so my manager 
at the time said, “Don’t tell ’em, that’ll freak them 


out even worse!” You know Patty Pallidin? Patty 
Pallidin used to be with Snatch with Judy Nylon, 
she used to work with Eno, David Cunningham. 
Her latest work was with Johnny - they did a 
whole album of covers. And she told me when I 
came back to England, and from Berlin she said, 
“What ever you do, do not tell people you haven’t 
had a sex change because you’re gonna stay 
looking the way you look, and the people knowing 
you don’t have a sex change will freak out even 
more!” But nowadays, I don’t think that that’s 
true. As you said, the situation has changed. 

UTV: Also in the book you said that you might not 
continue taking hormones for the rest of your life? 
JC: Oh, that was just flippant. When you get like 
seventy and eighty, it don’t matter anyway... I 
mean, your hormones all go anyway. What’s the 
point of being seventy or eighty and taking 
hormones anyway? Also, I’ll be just running 
around in extremely baggy smocks, and stringy 
uncombed hair, no make-up, nothing, and just 
sitting on the back porch in a rocking chair, you 
know what I mean? I certainly do not have any 
intentions ending up sleeping on park benches and 
living out of shopping bags when I’m eighty years 
old and wandering Central Park, you know what I 
mean? I don’t have any intentions of that. 

UTV: You mentioned the hormones kill your 
libido... 

JC: I have no libido -1 haven’t had sex in... a year! 
[laughs] I’m just not bothered - it kills libido. It’s 
good for me because you can judge people on an 
unsexual level... I don’t have that problem any¬ 
more; I can notice how attractive they are, how 
nice they are, all that kinda stuff. It’s better. I hate 
libido. I do not like it, it messes me up; I’d rather 
not deal with it. I like to write songs about sex, 
and goof on sex and things like that - I don’t take 
it as seriously as I guess a lot of people would take 
it. I’m basically a comedian at heart, that’s why I 
like to make fun of things, fun of everything... 
UTV: From the hormones, do you Find a greater 
benefit from being able to live as a woman as 
opposed to living as a gay man? 

JC: Oh, yeah. Yeah. I couldn’t live as a gay man - 
that would freak me out too much. I don’t know, 
there must be a psychological reason. It’s not the 
gender I identify with; it just doesn’t Fit me... 

UTV: Oh, yeah. A few months ago NME and 
Melody Maker had printed you had died. Do you 
know what happened with that? 

JC: Not exactly. I had nothing to do with it, 
someone told me. The friend who did the book 
with me, the one who I sat and talked to, and he 
recorded it, rang me up and said, “Oh. Hmmm. 
You’re alive!” And I said, “Yes. I think so. The 
last time I looked I was alive.” And he said, “It’s 
all over the press in England that you were dead.” 
I said “What?” We couldn’t Figure out where that 
came from... 

UTV: Are you pursuing your acting career by the 
way? You’ve done Wayne at the Trucks, and you’ve 
done Pork, and I think there was something else 
relatively recently... 

JC: Not really. What I want to concentrate on now 
is recording, and getting the book published. If 
anything came up, sure, but I’m not really... 



BOOK EXCERPT 

When Bowie’s Ziggy Stardust album came out in ! 
America, his manager, Tony Defries, recruited 
Leee and Tony Zanetta from the cast of Pork to 
. work for his management company, MainMan. 
_They were helping to promote the album, and I 
■was jealous to tell the truth: Bowie was getting his 
stuff recorded and had a lot of money behind him, 

| or so it seemed, and I wasn’t. Defries had this bi; 
plan that MainMan was going to manage a lot o; 
other artists, and he became very interested in me^ 
He’d already met me in London, and he knew 
had a band together, and I think his idea was tha 
it would be good to have people like me in th« 
same camp as David Bowie, to make Bowie look 1 
more outrageous and shocking than he really was. 
Leee and Zanetta were always telling Defries he 
should sign me, and he really got interested. He 
described me as a cross between Bette Midler and 
' Iggy Stooge. I didn’t sign a formal contract for a 
while, but I had faith in Defries and there seemed 
lo be a lot of money around. He was going to get 
Bowie to produce the album with me, he started 
raying me a retainer, and he gave me a charge- 
account at Max’s. Life was pretty nice for a while. 

Tony Defries moved me and Leee into an 
apartment up on the West Side near the Docks, 
and they paid the rent. I was walking down the 
treet one day in drag, and these little Puerto 
Rican hoodlums started spitting at me and calling 
me “faggot.” I started spitting back and yelling 
names at them, going “Fuck you, spic!” Then they 
f*ere going “All faggots should be shot," so I’d say 
something like “YouYe not even American! Fuck 
off back to Puerto Rico if you can’t take it!” The 
vorse they got about queers the worse I got about 
p uerto Ricans: that was the only way I knew how 
lo Fight back, to hit them below the belt the way 
hey were hitting me. One of them pulled a knife 
&nd came after me, and I had to run inside a 
grocery store while they stood outside waiting to 
kill me. The guy in the store let me use the pay 
utotelo call the police, who drove me home and 
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told me to try and avoid any kind of confrontation. 
But some of the kids followed the police car to 
find out where I lived, and every time I looked out 
the window they were down there waiting for me. 
I freaked out and drank a bottle of wine. I was on 
my own, because Leee was in London working for 
MainMan, so I rang up Angie and David Bowie 
and started screaming and crying down the phone. 
“They tried to kill me! They came after me with 
knives!” David calmed me down, but he was really 
upset, and the next day he rang Defries and said 
“What kind of neighbourhood do you have Wayne 
living in, where kids are attacking him with 
knives?” He was furious. So Defries moved me and 
Leee into a duplex that MainMan were renting on 
58th Street, which they had originally used as an 
office. 

It was a very swanky apartment on the Upper 
East Side, near Lexington. A fabulous, ritzy section 
of town, restaurants all over the place, expensive 
department stores, boutiques... I bought loads of 
new clothes, high-heeled boots, glitter hats, and 
MainMan paid for everything. We moved in 
sometime in 1973 and stayed until 1974. The rent 
must have been very expensive even back then, 
around $800 a week or something ridiculous. The 
rooms were huge, we had huge windows that slid 
open to a balcony, we had a video machine with a 
huge screen, a coffee grinder, all sorts. Sometimes 
Leee and I would take a walk down to 53rd and 
3rd, where all the hustlers ply their trade, and 
tramp around with them a bit. There was a little 
gay bar down there where the real-life transsexual 
from Dog Day Afternoon used to hang out. 

When I signed with MainMan, I quit Queen 
Elizabeth and I quit my DJ job at Max’s. MainMan 
put me into the studio to cut some demos for the 
album, which were sent to Bowie. They had loads 
of great photos done and printed up for publicity 
purposes. One of them had a composite of four 
images of me: one in a suit, one in total drag, one 
in a big wig, one in some other weird outfit, and it 
just said “Wayne County” at the bottom. 
Everything was done very professionally, and there 
was plenty of money, but when it came to actually 
doing the album there was always some delay. 

Pretty soon I began to suspect that the MainMan 
situation wasn’t going to be as fabulous for me as 
I had first thought. I was getting loads of publicity, 
nice little shows to do, lots of money and a lovely 
apartment, but what I really needed to do was to 
record. Can you imagine the impact that a Wayne 
County album would have at that time? It would 
have blown people’s minds. But the time was never 
quite right. Bowie was very jealous of his status as 
Freak Number One, and didn’t want anyone else 
muscling in on that territory. I wasn’t the only 
person they had signed for this reason: they were 
supposed to be doing something with Amanda 
Lear as well, but they never got around to it. 
Sometime in 1973 I was on the cover of Melody 
Maker in Britain, a full length picture of me with 
the headline “Rock on the Wayne,” and a report 
saying that Queen Elizabeth were the most 
outrageous, freaky, original band going. Bowie was 
furious that another MainMan artiste was stealing 
his limelight. 

In October 1973, I went over to London again 


for the taping of Bowie’s NBC TV special. The 
Nineteen-Eighty Floor Show, which was recorded at 
the Marquee in Wardour Street. Leee and I stayed 
at a Holiday Inn and ordered steak and 
champagne every night, and went and checked out 
Picadilly Circus, which was fun. We also went to 
this fabulous little gay bar in Neal Street, near 
Covent Garden, where we saw these two drag 
queens dressed as old ladies doing an act with a 
piano - it was Hinge and Bracket. The club was 
called Chaugerama’s, which changed its name just 
over three years later to the Roxy and became 
London’s first real punk rock venue. 

The Nineteen-Eighty Floor Show was a real 
spectacular, compered by Amanda Lear and 
Marianne Faithfull, both of whom I got to know at 
this time. I turned up at the Marquee wearing a 
red floor-length lace negligee, the wig all teased 
up, the whole Wayne County make-up. When I 
walked in the autograph books and cameras were 
going, just like a big grand star had arrived; this 
was after I’d had my Melody Maker cover. Bowie 
freaked. I went backstage to see him where they 
were doing his make-up and he sat there staring at 
me in shock, and just about managed to say “Oh.... 
hi Wayne....” The people from RCA Records, who 
were releasing Bowie’s albums, said they were 
ready for me to do an album for them right then. 
I did an interview for a guy from Melody Maker 
and he gave me a rave write-up. He’d come there 
to get Bowie, but Defries wouldn’t let any 
journalists near him at that time, so the journalist 
got me instead and he was really pleased. 

When I got back to New York, MainMan put up 
the money for me to do a full-scale theatrical rock 
show, they engaged Tony Ingrassia to direct it, and 
they hired classy rehearsal rooms and a theatre on 
the West Side near the Docks. The show was 
called Wayne at the Trucks , after the trucks down 
at the docks which were famous because people 
used to go down there and have sex in the back of 
the parked trucks. 

Wayne at the Trucks was a much slicker, more 
theatrical version of what I had been doing with 
Queen Elizabeth. In the old days I used to just 
come out and do whatever I wanted to do... Total 
chaos. Under Anthony J. Ingrassia’s direction, it 
was ordered chaos. He gave it format and directed 
it down to the last detail. The set consisted of a lot 
of revolving doors at the back, similar to the set 
for Pork. Before I came on the whole of the doors 
turned round to show a huge painting of my head 
with my mouth open. I came out through a little 
door in the mouth, so effectively I puked myself up 
on to the stage. I came out in a teased silver wig 
and a 60s green lame dress with semi-inflated 
condoms in tiers all over it, and I was singing 
“Rose of Washington Square”. First all of my foot 
came through the door, then the other leg, then 
the rest of me. I looked down stage and saw this 
incredible pair of shoes sitting there in the 
spotlight: they were in the shape of huge c**ks, 
with balls at the back the size of oranges, big blue 
veins going down the sides and a big red knob at 
the end. As soon as I saw the c**k shoes I stopped 
singing and everything went quiet. I went over and 
put one foot in, then the other foot, and suddenly 
the band started into the riff of “Wonder Woman” 


and I started raunching around the front of the 
stage. The band were hidden off to one side; the 
stage was completely mine. 

After “Wonder Woman” I did a new song called 
“Queen Age Baby,” for which we had a load of 
dancers wheeled on in baby buggies wearing baby 
outfits, baby hats and shoes, carrying rattlers and 
wearing full make-up. The lyric went “Queen Age 
Baby, can’t tell whether she’s a boy or a girl / 
Queen Age Baby let’s make a deal / You’re guilty 
of rape in the third degree / Queen Age Baby, got 
those Broadway vampires strapped to the mast / 
Queen Age Baby, ain’t got no tits but oh what an 
ass” and so on. Then came “Stick It In Me,” which 
had really filthy lyrics as well: “I’m a whorehouse 
inspector, dirty needle collector, you can stick it in 
me / I’m the queen of the trucks and if you get 
sucked, and if you wanna fuck stick it in me.” 

The Finale, the real shocker, was a song called 
“Shit”. I’d done this a few times with Queen 
Elizabeth, and i’d sit on a plastic toilet on stage 
and throw dog food at the audience. But for 
Wayne at the Trucks we just wanted to go all-out, 
complete shock horror - and boy, did we get it. I 
came stomping out for “Shit” with swastikas in my 
wig, a swastika armband, a Nazi jacket with metal 
funnels over the tits, and I goose-stepped up and 
down the stage while I sang the song, which is 
basically about how everybody has to go to the 
toilet. Then I’d sit on a toilet and pretend to shit, 
and I’d pull out hamburgers and chicken and 
diamonds and tacky jewelry and throw them to the 
people. That was Ingrassia’s idea: he thought it was 
more arty. A lot of people thought the Nazi 
paraphernalia was too much*, but it was all part of 
our rather crude attempts to shock people. Bands 
were doing it in London in 1976 as well. It was just 
a way of getting up people’s noses. Lisa Robinson 
gave Wayne at the Trucks a rave review in Creem 
magazine, but she said that the music industry’s 
reaction the day after the show was akin to the 
people’s reaction when The Exorcist opened: total 
horror. 

The day after Wayne at the Trucks , MainMan 
were supposed to be flying me and the band to 
London to record the album, which by this time 
was going to be produced by Mick Ronson, as 
Bowie had lost interest. Airplane tickets had been 
booked, reservations were made at Portobello 
Hotel, studio time had been booked at Trident 
Studios, where Bowie and Marc Bolan had 
recorded, and we were going to fly off in a big 
flurry of publicity. After the show, I was sitting 
backstage with the band and we were all very 
excited about how well the show had gone and 
about flying to England the next day, when Leee 
and Zanetta came backstage looking really 
miserable. They had to tell us that Defries had 
called the whole thing off at the last minute. It was 
really awful. Leee and Zanetta had been getting 
Defries to arrange all these fabulous things for me, 
and all Bowie had to do was start screaming and 
everything was stopped. They wouldn’t get rid of 
me altogether. You know - give her a charge 
account at Max’s, let her do a show once in a 
while, keep her happy, keep her fantasy going. Buy 
her a new pair of platform boots. But don’t do 
anything for her career. ■ 
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INTERVIEW 



Jawbreaker, a northern-California three-piece who 
fuse hardcore with pop melodies, met four years ago 
while attending NYU. Since then, they have released 
two full-length albums (on Communion and 
Shredder) several singles, and have appeared on 
many compilations. I spoke to drummer Adam 
Pfahler over the phone.-AR 


UTV: You guys got many DC comparisons early 
on. Did that bother you at all? 

AP: Anytime you get compared to a genre of 
music or a region it’s kind of a drag. We tried to 
be original, but when people write about your band 
they inevitably have to have a point of reference so 
they say, “they sound like Husker Du or Rites Of 
Spring,” which doesn’t bum me out completely 
because if you are 
going to be compared 
to someone it may as 
well be someone you 
like. When people start 
calling you out on that 
stuff, then you are 
expected to do a 
certain thing. 
Categorization isn’t the 
coolest thing. 

UTV: How would you 
say your music has 
progressed from Unfun 
until now? 

AP: You never know 
that you are changing 
until you look back on 
what you have done. 
Our first record was 
very straightforward 
and more hardcore. 
The songs were written 
by Blake and Chris in 
NY, and I flew out and 
learned the album in a 
week. Then we 
graduated and moved 
to San Francisco and 
started writing songs 
with all three of us in 
the room. You can 
hear that the songs got 
a bit longer and more 
involved with Bivouac. 
Still, that’s two years 
till now. I think the 
new stuff splits the 
difference between the 
two - meaning the 


started. In the beginning, we were like an 
instrumental band, and all of our songs were like 
mini epics. It was kind of ugly. The new album has 
less sampling and really long parts. This is the first 
time that we have a record and I can get behind it 
right after recording it. 

UTV: Did you expect Unfun to be as successful as 
it was? You guys got popular really fast. 

AP: I never expect anything to go anywhere. I’m 
surprised at how well we have done. We had no 
idea that we’d go to Europe, do three US tours 
and still put out records. 

UTV: In 1989 you guys, Samiam and Green Day all 
started doing a more melodic type of punk rock. 
Are you aware of your influence on the hardcore 
scene? 

AP: A lot of bands seem to be more pop and less 
“in your face,” much more groove oriented music. 
It’s more fun to look out when you’re playing and 
seeing people moving up and down instead of in a 
circle. There are definitely different things 
happening now. Still, they are good hardcore bands 
that are hard and fast. 

UTV: Did you go up against criticism at the start 
because of your more pop tendencies, which are 
often rejected by the hardcore scene? 

AP: I’m always surprised by the people who come 
to see us. We appeal to many different people. 
There’s a lot of hardcore kids at our shows. The 
different crowds make sense because our shows 
vary from complete noise to sweet ballads. 

UTV: Is it hard to be melodic without being 
labeled “popcore” or “pop-punk”? 

AP: We’re not into bands that are all about being 
sweet. Pop music is about formats. It’s very 
standard - verse, chorus, bridge. It gets tiresome 
quickly. I mean, youVe got to rock and be heavy in 
some way! A melodic vocal line can be put over 
very intense music. We don’t want to be wimpy - 
but we don’t want to be hard-asses either. 

UTV: You played a lot of bigger shows this [last] 
tour. How has that changed things? 

AP: Our first tour in 1990 we did tiny shows that 
no one came to. A lot of them were good, but it 
was hard to get gas money. The last tour I booked, 
and I was shocked. People came out in 100o 
weather on a Wednesday night in the middle of 
nowhere. The places we played last tour will be the 


Under the Volcano: Everybody already seems to 
know about Jawbreaker’s beginnings, since it was 
kind of odd that you existed as a band for so long 
living on opposite coasts, but not much has been 
said about what you were listening to and who 
your influences were. 

Adam Pfahler: Chris was listening to a lot of early 
Dischord stiff and Scratch Acid. Blake and I are 
from Los Angeles, so we were into Black Flag, the 
Minutemen, Meat Puppets, and Husker Du. That 
was our first punk rock besides the Clash and that 
stuff. We really didn’t try to rip off anyone’s style 
or anything. 


good I could find in the first two comes together 
on this one. It’s melodic, but it has a certain weight 
to it. 

UTV: The new stuff seems a bit more to the point. 
AP: Hopefully we’ve honed it done a bit. If 
anything, we have been stripping away since we 


places will be where we play this tour. 

UTV: I see many bands on major labels who are 
unable to come even close to selling out Maxwell’s 
on a Thursday night. 

AP: We’ve been trying to play there for a while 
now. I saw Rollins band there in 1987, and I loved 
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the room. I don’t have a handle on how popular 
we are until we go out. My mind was blown away 
every night. It’s exciting to have all those people 
coming out. The ratio of assholes goes up, but so 
does the amount of cool people. 

UTV: That was something I remember Superchunk 
saying: the more popular they get, the more they 
see that they don’t like a lot of people who come 
to see them. 

AP: That’s bound to happen - the biggest assholes 
make the biggest noise. Hopefully they are in the 
minority. Still, I never come down on people from 
being newjacks or Johnny-come-latelys. 

UTV: Are there any drawbacks to being a three- 
piece? 

AP: Blake has a hard job. He writes, sings, and 
plays guitar. Sometimes he just wants to rock out 
and play. It gets taxing on his delicate psyche. I 
feel that a three-piece is very natural because 
everyone knows their place. I’ve never played with 
more people. 

UTV: How has your move to the Mission District 
together affected your music? 

AP: Now only Chris and me live in the Mission, 
Blake lives in Oakland. After we came back from 
the tour we had no apartments, no jobs, so we had 
to find new homes again. It has changed the way 
we write - we have a practice space now. 
Practicing and writing songs is the best part of 
being in a band. Recording is kind of hairy because 
you are so worried about time and money. Playing 
out is great, but it does get tiring. 


UTV: The new album was done with legendary 
producer Steve Albini. How did that go? 

AP: Great. There was no pressure at all. We did it 
in three days. One day was spent on basic 
tracks, one on overdubs and vocals, and the 
last on mixing. He was up in the attic and we 
were in the basement, so it wasn’t like he was 
staring at us the whole time. We talked 
through headsets. 

UTV: How is it different from past records? 

AP: It sounds less muddy. It’s got a live feel 
to it. 

UTV: Did you go for the big Albini drum 
sound? 

AP: Yeah, he uses the word “unmolested.” It 
sounds as if you are right in front of the kit, 
instead of like a Roland synthesizer or 
something. There’s no gating or reverb, he’s 
a pro and he works real fast. 

UTV: Does the LP have a name yet? 

AP: Yes, Twenty Four Hour Revenge Therapy. 

It’s not as mean spirited as it sounds. 

UTV: What do you think of being one of the 
first bands from your scene to be featured in 
Rolling Stone and Spin ? 

AP: The Spin thing came about because Blake 
knew Daniel Fidler from college. He took writing 
classes with Blake and liked our band. It’s not like 
we had to screw anybody to get in it or anything. 
Rolling Stone was complete surprise. Some one 
came up to us in South Dakota and asked us how 
we got in Rolling Stone and we were like, “what the 


hell are you talking about?” These are things that 
you cut out and send to your family so they know 
you are actually doing something with your time, 


and not just being an unemployed bum. It sort of 
validates you as an artist to your parents. It was 
nice getting into both magazines without going 
through the necessary motions. ■ 

Photos by Elizabeth Mesa 
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INTERVIEW 



UTV: Well, that was boring! 
GR: Well, how far can you go 
with that question? 

UTV: Sorry! Any bands 
you’ve been in the past or 
side projects? 

GR: Toxic Waste, wheii we 
were fifteen. 

JL: I play drums for Neglect. 
AS: Well, I play in like, six 
bands, most prominently 
being Bad Trip. 

GR: No, most prominently 
being Mind Over Matter! 

AS: As far as side projects 


Mind Over Matter are 
angry, energetic, creative, 
and have recently released 
Hectic Thinking, their 
second EP, on NYC's 
Wreck-Age Records. This 
interview was conducted 
in the back of a van - 
and they didn't even call 
me in the moming.-NR 

Under the Volcano: 

Name, age, and what you 
do. 

George Reynolds: 

George Reynolds, age 
nineteen. I sing. 

Scott Martin: Scott 
Martin, nineteen, bass. 

John LaFatta: John 
LaFatta,eighteen,drums. 

GR: You are eighteen 
now, holy shit! 

Artie S: Artie, twenty. 

UTV: Where ya from? 

GR: Lindenhurst. 

SM: Amityville. 

JL: Lindenhurst. 

AS: Bellinore. 

UTV: What zoo animal 
do you most emulate and 
why? 

GR: A frog, because my 
parents called me that 
when I was young, 
because I got sick one 
time and turned green. 

SM: I’m like an ant. 

JL: A snake, ’cause I’m always sneakily getting in 
bushes. 

AS: A chicken of course. 

UTV: Any jobs? 

GR: I work at UPS. 

SM: Safety Patrol. 

JL: I’m a laborer. 

AS: I’m a professional piece of shit. 

UTV: How long have you been together and who 
came up with the name? 

AS: John came up with the name and we’ve been 
together three years. 



go... 

SM: I play with myself a lot. 

UTV: How do you guys feel about the seven inch? 
AS: Most of the songs are pretty old, except 
“Mindset Overhaul” but it came out pretty cool. 
Those aren’t exactly what we wanted to be on it, 
but it is still incredibly intense. Also, it’s about 
time everyone is gonna get to hear it and 
memorize the lyrics. 

SM: Ditto. 

It’s more a representation of what we are! On the 
first album, “God Hates Me” was what we were 
about, but on this one, all of them are pretty 


accurate. 

UTV: It’s named Hectic Thinking but the song 
“Hectic Thinking” isn’t on it. 

GR: I like the title... Hey! You were in the Safety 
Patrol in school! 

UTV: Yeah, sergeant. 

GR: How’d you catch up on the name thing? 
UTV: I’m observant! Is there an LP on the way? 
AS: Yes. We’re writing songs right now, we’re 
going into the studio probably in September [’93], 
it will probably be out early next year, then we 
tour! 

UTV: Are you gonna put it on cassette so my 
friend Andrew can have one? 

AS: No! [to Andrew, who is present] You don’t 
have a turntable, you 
unpunk fuck?! 

[As of this writing, 
Andrew has not 
purchased a turntable - 
Neil] 

GR: I'll make you a 
copy! 

UTV: You touring? 

GR: Yeah, we’re going to 
Europe. 

UTV: So what’s going to 
happen to the 
Chickenhead show [on 
WRHU, Hofstra] while 
you’re gone? 

AS: I don’t know. 

UTV: Can / fill in? 

AS: Well Neil, if you’re 
approved... 

GR: Artie’s holding little 
auditions. 

UTV: Did you sign a 
contract with Wreck- 
Age? 

GR: It’s a basic 
contract... 

AS: We did it as friends.. 
We trusted that they 
would do what they 
wanted. Now, we’re 
signing a three record 
deal. 

GR: It’s a three project 
deaL.just to make sure 
we don’t turn around and 
fart and say, “Put this 
out!” 

UTV: What are your favorite bands and venues? 
SM: Scapegrace and Garden Variety. 

GR: Yuppicide! I like Bond St., the Living Tree up 
in Maine was pretty cool. 

AS: Actually, my favorite place to play was the old 
Baptist Church up in Boston. First of all, we 
played the best show we’ve ever played, there in 
front of nobody. And it was great to play “God 
Hates Me” in front of stained glass. And my 
favorite band to play with is Response. And I like 
all the local bands. Silent Majority, Loyal To 
None, Wheelchair, Shift, Standoff, Bluh!, 
Berzerkers.... 
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UTV: So, you guys kissed on stage... 

GR: [Motions to Scott and Artie] Them two. 

JL: To see if people would turn from us if we were 

gay- 

AS: There was a lot of homophobia at the Angle, 
people saying shit about gays, and it’s so “Long 
Island” to be like that. It’s so stupid and so 
ignorant. We wanted to make the point that 
anybody could be gay. We’re not gay, but we could 
be, and we did it to disturb people - and it 
worked. 

SM: I think it’s sad that it did disturb people. The 
fact that it is an issue is ludicrous. 

UTV: What’s your opinion of our scene, and what 
could we do to make it less self-destructive? 

GR: Well, I’m not a pacifist or nothing, but I think 
there’s a time and place for anything; and I don’t 
think a show is the time nor the place for a fight; 
fights shouldn’t happen when you’re trying to have 
fun. 

SM: There’s so many great bands, and not many 
places to play because there aren’t a helluva lot of 
people actually doing something. Like the guys 
from Framework are trying to do something are 
trying to do something. Artie Philly, Chickenhead, 
and Rich from Silent Majority are all doing a lot. 
AS: Don’t fight! Don’t be a testosterone loser, 
don’t be a fool! ...When we first started playing we 
were in a hardcore recession, playing for the same 
twenty kids every week and playing with the same 
bands, and all of a sudden out of nowhere, four 
hundred kids show up at our first Angle show. 



UTV: How do you feel about being called “The 


New Kids on the Hardcore Block”? 

SM: We just appreciate anyone coming to our 
shows, and we are not about to say, “You’re an 
attractive woman, you can’t come in!” 

AS: I’m a conceited dick, so I love it. 

GR: I like being a new band. 

UTV: Any influences? 

AS: I guess Yes and old rock stuff. 

JL: Stewart Copeland of the Police. 

SM: I think folk music is more punk than half the 
stuff from around here. It’s total DIY. Punk has 
gotta be broader than loud guitars; it’s the attitude. 
UTV: I notice a lot of energy at shows. Do you 
ever get tired of playing any of the songs? 

GR: If we do, we stop playing them. 

AS: Music is, without a doubt, a release for 
everybody. Our music is more an aggression with 
a riff. 

UTV: TTie new seven inch develops more of a 
definitive style... 

GR: We just progressed... 

JL: It just clicks. 

UTV: [To Andrew] Before we end, I want to know 
if there are any questions the public has for Mind 
Over Matter? 

Andrew: No. 

AS: We wanted to show that media controls 
everyone, and that he shot the TV, and in essence, 
he died. 

UTV: Any last words? 

AS: Please, don’t hold us to anything we say, we’re 
only human! ■ 
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INTERVIEW 



JL: Stephen Pasqual tried to rape me, so I said 
no..Derek forgot to write a letter. 

DS: No, I did not forget to write a letter... Oh yeah, 
he still doesn’t know we are not on the label. This is 
how it went: We got signed to Hardway and recorded, 
and we were supposed to get this artwork done, but 
it took so long, by the time it was ready, Wreck-Age 
had already shown interest, so we went with that 
instead. 

UTV: What terms are in the contract? 

DS: It’s just an LP/cassette/CD and they tell us how 
many fold-outs and that’s about it. And we have this 
thing for a video...and everything else is bullshit, like 
how long, and how many bonus trades we have. 

UTV: Are you guys going to use the video thing? 

DS: I’d like to. 

CB: No one would play it though. 

UTV: Like Danzig’s penis mutilation video. 

CB: There would be a lot of fucked up shit that the 
human race won’t accept. The truth hurts and people 
don’t want to see that. I just don’t want to be walking 
around with a bar code on my head. 

UTV: How long has “The L.S.S.” been around? 

DS: The first time we played it was April 26th, 1992 
and we fucked it up...at LI Rocks. In October it will 
be two years old. 

JL: It’s as old as Grandma! 

UTV: Is it based on a real life situation? 

BB: Yeah, some real and fake things. 

CB: I hope it makes little kids pull the plug on their 
grandmas, ’cause they don’t want to suffer. Why 
would God let the whole family suffer? There is no 
God! I hope for our sakes we all die! 


Under the Volcano: Names, 
ages, and your favorite 
Flintstone vitamin character? 
Derek Schilling: Derek, twenty. 
Grape. 

John LaFatta: Twenty... 

DS: Yeah, twenty! 

JL: You’re not twenty! 

DS: Yeah, remember? I took 
you to the pizzeria? 

JL: Oh, yeah... 

DS: I took all of you to the 
pizzeria! 

JL: All right! 

UTV: Is tl^at Dino? 

DS: I don’t know - I think 
Fred’s grape. 

JL: John, eighteen...I LIKE 
BETTY! 

Brian Beil: I’ve never had 
vitamins....Brian, twenty-one, 
and I like any flavor that will 
put you to sleep permanently. 
Chris Bones: Chris Bones, 
twenty-two, and I like piss...and 
Pebbles. 

UTV: How long have you been 
together and how did you hook 
up? 

CB: Is that a sexual thing? 


UTV: You were originally signed to Hardway, but BB: We hate eveiyone... We hate Robert Smith, we 
now you’re on Wreck-Age. Explain what happened. hate G.G. Allin. 


Neglect are an up and coming grindcore band from 
Long Island with a promising future and an 
inevitable end. I interviewed them in drummer John 
LaFatta’s basement after a rehearsal. Also in the 
band are: Brian Beil on vocals, Derek Schilling on 
guitar, and Bones on bass. Their new 7 " on Wreck- 
Age Records is called Pull the 
Plug .-NR 


JL: We did the elephant trail. 

CB: Me and Brian broke up with Vice Grip because 
of differences and we got John because he said he 
wanted to play in another band anyway, and we went 
through two guitarists before we found the right one... 
And we’ve been together for two years. 
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UTV: How could you hate G.G. Allin? 

BB: He died like a bitch! 

CB: He should have killed himself at a show! 
UTV: Do you have any ideas of what you’d like 
on the LP? 

CB: I want the cover to be our [motioning to 
Brian] dead bodies. 

BB: It’s going to be a theme thing. 

UTV: Like Queensiyche? 

DS: Yeah, Operation Mindcrime. 

UTV: Why are you guys so suicidal and angry? 
BB: All will be revealed when the album comes 
out. 

CB: Why are we so angry? Look around you! 
Nothing! People fear death, and they lie and make 
up religion and play little life games. 

DS: You’re just living your life to die... Establish 
yourself, make money, and die. 

CB: What’s the point ? Life sucks! I don’t want 
no part of the human race. 

DS: If there was such a thing as God, we’d all be 
happy. 

JL: If there was such a thing as honesty we’d all 
be happy. 

DS: If there was no such thing as Onyx we’d all 
be happy! 

CB: Life sucks, and I’ll be dead soon. 

DS: Every time you get ahead, something knocks 
it down. 

UTV: So what about the scene and violence on 
the scene? 

DS: I like the scene! Even though a lot of people 
dance like assholes. 

BB: I think violence is necessary sometimes. 


DS: And we have a lot of good bands: Loyal To 
None, Mind Over Matter, Silent Majority, No 


Thought, Berzerkers, Wheelchair... And Nazi’s just 
suck! 

UTV: Why do you bleed so fucking much [on 
stage]? 

BB: We do it so people who don’t like it have to 
see it, and people who do like it get to see it. 

DS: To show people we mean it. 

BB: Not like Gwar with fake blood and fake 
uniforms. 

DS: Like death metal. It’s all hate, hate, but 
someone hits them in the pit and they’re like, 
“Stop hitting us!” 

CB: [In the background] Fuck Maximum 
RockNRoll\ 

DS: Bill from Bugout Society says it’s better to 
get a bad review anyway. 

BB: Thanks for the sales, bitch! 

JL: We’re gonna use it on our new shirts... It said 
“if pimples could play music, this is what it would 
sound like.” 

CB: It’s the first positive thing I’ve ever done in 
my life. 

UTV: Any last words? 

CB: Everyone out there thinks we’re a fucking 
joke, so when we blow ourselves up on stage, 
you’ll know we’re not a joke. 

UTV: Will this have anything to do with 
dynamite, CB’s, or your ass? 

BB: We’re not gonna hurt anyone else, maybe 
psychologically, but that’s it. ■ 

Photos by Jason Rose 
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PROFILE 



Fade in: guitar notes glisten lazily like dew drops 
on the spider web of “Star Sail”, gaining momentum 
as morning mist bass adds to their weight, straining 
the wispy material that is, in proportion, stronger 
than steel. The web bows and contorts, humming 
and groaning under a siege of wings that are 
opposed to succumbing but will eventually exhaust 
all options. Under the guise of being a vocalist 



Guitarist Nick McCabe’s thick British accent 
betrays his slight grogginess although it’s over an 
hour past noon the morning after a Virgin showcase, 
the band’s reason for being in New York for the 
second time. “Last year we did a couple of gigs ~ 
I’ve enjoyed it more this time,” Nick tells me. 

I asked Nick to relate the story of the band’s 
gestation period in Wigan, England, a suburb of 
Manchester. “It’s a bit fuzzy now, but I’ll try my 
best. It all started about three years ago. We’d all 
met earlier at college...and me and Richard had been 
in a band during college. And after we left, we went 
on the dole for a while and we just started, rang 
each other up, and got it together, not having 
anything to do really. We needed something to pass 
the time, and the music was really good so we just 
pushed it as far as we have...” Bassist Simon Jones 


After three reverb soaked EPs in 1992 with 
England’s Hut label, the band released the 
retrospective The Verve EP on Virgin subsidiary 
Vernon Yard earlier this year in order to pave the 
way for their full-length release A Storm In Heaven. 
Nick doesn’t feel the band is as prolific as that may 
sound, however. “I don’t think we are prolific really, 
because most bands have a lot of songs ‘left over’ 
though...everything we write goes to record, 
really...I’d like to be more prolific if anything.” 

In addition to A Storm In Heaven being Verve’s 
first full-length release, they were also given the 
chance to work with John Leckie, a producer widely 
recognized for being expert with musical shadings 
and sonic nuance, to me most notably on Thee 
Hypnotics’ Soul, Glitter and Sin album. Nick 
explained how the band first met Leckie. “Well, he 



named Rich Ashcroft, a 
host of cherubim float 
witness to the straggle, 
one that is 
incomprehensible but 
beautiful in it’s 
meticulousness. The 
snared intruder lurches 
and chums in its death 
throes, and we trace the 
advancement of the 
collecting moisture with 
empathetic yet detached 
mortal eyes, following 
the fall as a bead of 
sweat off nature’s brow 
hits the ground. We 
almost expect to hear a 
splash as we follow the 
water in our minds past 
the first layer of earth, 
past the second, the 
third, and still falling, 
falling... Fade out. The 
first track off of Verve’s 
A Storm In Heaven has 
ended, almost too 
abruptly, but the trip 
continues, peaking 
during spaces in time 
assigned names like 
“Butterfly” or like “The 


Sun, The Sea,” in which 

a saxophone sounds flying dangerously close to the and drummer Peter Salisbury completed Verve’s was sort of a fan because we had played a gig on 
former or submerged in the latter. line-up. with this band on their showcase and they had asked 
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for John Leckie to produce them and he saw us ...and 
came up and introduced himself after the show and 
told us he loved it and everything.” The band that 
was originally interested in Leckie producing never 
got him to. 

Surprisingly, though the new release is very 
consistent, Nick says that there is no theme 
underlying theme to it. “I don’t think there is a 
theme; if there’s any unifying thing, it’s the 
personalities of the band really. When you get a 
disjointed LP it’s because that the band was 
pretending to be something else...with this band, I 
think everything has got a quality as being from four 
people and you can tell that is our sound, but as far 
as songs go, I think they’re separate things really.” 

At the age of sixteen, Nick started playing “the 
worst guitar in the world,” which cost about 7£, but 
wasn’t really inspired until years later to make 
music a career choice. “Being on the dole was like 
a very big influence, really. We all went to 
college... we’re academic failures really.” Nick 
explained further, “Well, I’m a very solvent person; 
I lived away with my girlfriend and I was working 
at the time, and got unemployed and kicked out of 
my flat, so I had to go live with my girlfriend. That 
was an experience for me, because it gave me a 
focus for what I really wanted to do...I wasn’t really 
being true to my desires up till then...I just got like 
totally, like, ‘I’m gonna make it!” Like, a great 
effort to make this happen.” Nick still has the same 
girlfriend, and, as he put it, “We just had babies.” 


I asked Nick if psychedelics played a role in the 
band’s sound. 

“Yeah,” Nick answered, matter of factly relieving 
the trepidation I had felt about the “drug” question. 
“There’s no point in beating about the bush. There 
are elements that are psychedelic about it, but it’s 
not telling the whole story to disguise it as 
‘psychedelic’ because there’s a lot of emotion in 
there, there’s a lot of anger, and I don’t feel that 
mixes well with psychedelics...” So drugs are a part 
of it, but in Nick’s mind, perhaps of no more 
consequence than if everyone in the band were 
vegetarians. “Well, that’s what we do so, whatever 
is in our personalities comes out in the music really 
— not like we’re trying to be psychedelic.” 

Since Verve has such a min expanding sound, are 
band members involved with any New Age 
philosophies? 

“Not necessarily, I believe I’m a spiritual person I 
suppose, but I don’t really talk about it a lot, and I 
don’t sit around and contemplate the mysteries of 
life, but I do believe that...I think on whatever level 
with two people, it just works by acoustic guitar 
playing together and getting off on it. Well, that to 
me is like tapping into the power of your mind, that 
is. It’s ESP and all that.” I dug deeper, feeling there 
was more to it than Nick told me. “Well, Richard’s 
got a thousand stories like that; his stepfather’s into 
meditation and visualization. He’s got hundreds of 
stories about, you know, paranormal happenings. For 
example: his stepfather’s got a friend. They meditate 


together and he’s twenty miles away, and he rang 
him earlier on in the evening and said, ‘At eleven 
o’clock I’ll give you a sign from twenty miles away, 
and you’ll hear something at eleven o’clock.’ And 
they all sat around, waiting for something to happen, 
and there’s like a whistle in the background. It’s 
pretty amazing. He’s got hundreds of stories like 
that...” 

It seems a dilemma for the band to re-create the 
sound they’ve recorded in the studio so there must 
be differences in a live setting, but Nick felt good 
about the way the previous night’s showcase turned 
out. “Some songs, through jamming, don’t translate 
that well, but a lot of the album was written through 
jamming, and it just translated really well. The song 
group has gotten better.‘Virtual World’ was by far 
and away the best version of it....Showcases in 
England are notoriously boring - people just 
standing around with their arms folded up, at 
sometimes, stand around, like, talk amongst 
themselves, but I think we’ve been getting quite a 
good reaction from them. I’m surprised at how 
mobile they are...we can feel them getting into it, so 
seeing that, to me, is a big difference...I think the 
band’s over there are a lot more hard-working. In 
America they’re a bit lazy.” 

Verve seem to be enjoying some “commercial” 
success recently, and will be touring with Porno For 
Pyros soon. And even though they’ve recently been 
voted “Best Band of 1993” by Alternative Press , 
they’re still worth checking out. ■ 












All Alone In the Danger Zone 


No real punk is without enemies ’cause artistic provocation is part of the 
game. When you write honestly you make more. The best thing i can say 
about my serious enemies is that they don’t know me as a person (who 
takes moral/ethical issues seriously as a spiritual wayfarer) but are hung 
up about some abstract thing they associate me with, or something i’ve 
written. I was attacked a little after 2 a.m. on Friday the 13th of August 
on the sidewalk outside the Continental following the Murphy’s Law/Mad- 
ball show (see Performances), sending me off to the vet’s hospital with 
serious damage to my right eye and bone fragments in my sinus; CAT 
scan showed no skull fracture. One minute i was standing there in a crowd 
of skins wondering if i should get a cold soda before heading home and 
the next i was seeing stars in the gutter. Too bad the surprise attacker, 
probably half my age, didn’t have the balls to confront me face to face. 

Which (balls), by the way, it takes a lot of to do what i do. This 
happened a few days after the Village Voice gave me the go-ahead to write 
a big piece on non-Nazi skinheads (who’ve been royally screwed by the 
mass media). My Volcano piece on the DC skinfest was posted by 
somebody on the bandroom wall inside the Continental, and it certainly 
made my feelings about rascists and Nazis clear; also up there was the 
part of my last column where i said i was sort of bisexual. The last time 
i was attacked at a show was in 1989, by a straightedger at CB’s. 

I’ve had reports describing a big bonehead whom one informant 
described as a straightedge Nazi (who supposed works as a cop) as the 
instigator of this attack, tho not the actual assailant. That would fit his 
style; he decided he was my enemy at CBGB’s in the ’80s, but never 
attacked me himself. Supposedly he was telling skins on the sidewalk that 
i was a “homosexual child molestor” and urging them to get me. Me, i’m 
proud of the enemies i keep; they reflect well on me. 

There was a time in the mid-80s when it seemed that increasing violent 
attacks on zine writers, most of whom are better with a typewriter than a 
fist, would intimidate honest and free published speech right out of the 
scene. Fortunately, zinesters united in mutual support and sensible band 
leaders intervened and worked to cool things down: the threat passed. Or 
did it? How courageous are today’s New York punk writers? Do they take 
risks, provoke, get their readers angry? Or is it that nobody among the 
punx finds essays on animal rights, environmentalism, or the buyout of 
Seattle too upsetting? Read for yourself and go figure. 

Anarchy in the USA: Punk has had an affinity with anarchist politics 
going back to the Sex Pistols* “Anarchy in the U.K.,” so it was no surprise 
to find the Mid-Atlantic Regional Anarchist Gathering (July 30-Aug 2) 
dominated by punx. Hundreds of young anarchists assembled in Philadel¬ 
phia, the City of Brotherly Love, for 4 days of workshops, performances, 
networking, and general anarchy. A lot of them seemed to be “crusties” 
interested only in the free food (monotonously vegan—by Monday i was 
dying for one of Philly’s famous cheesesteaks) and lodging, and cheap 
entertainment and a dedication to getting drunk, but there were enuf 
serious folks there to attend 59 scheduled workshops on topics ranging 
from the peasant revolt of 1381 to methods for free global phone links. 
Organizing, squatting, prisoner support, and sex-related issues were 
popular topics. 

The gathering was originally supposed to take place in a rented public 


school, but the government woke up and decided it needed anarchists like 
a hole in the head and backed out 2 weeks before the gathering, as 
anyone could have predicted. From State to Church: the site was moved 
at the last moment to a Quaker school on the weekend and a Unitarian 
church on Friday and Monday. An anarchist coffeehouse, the ©-space, in 
West Philly was crowded during off hours throughout the period. With 
shows at still other sites, getting around was a hassle, but at least the 
weather was nice. 

There were no demonstrations, direct actions, or arrests as far as i know, 
and no police interference ©. For an @ gathering, it was pretty well 
organized, but everything ran late of course (on Sat. lunch coincided with 
workshops). There was a lot of grumbling over the many regulations 
issued by the organizers (Philadelphia Troublemakers & Anarch¬ 
ists—PTA), which included bans on smoking, drinking, drugs, recruiting 
for political parties, food and drink outside the cafeteria, haranguing, and 
huckstering (??). I never did find anyone who knew what “huckstering” 
was; my big dictionary at home says it means selling or peddling, but a big 
room was set aside for just that. I had to smuggle coffee into the building 
just to stay awake to lead my workshops! (So ban me from future @ 
meetings cause i’m a rulebreaker.) Worst of both worlds: too many rules 
and not enuf organization©. There was no formal registration and no fee 
for attending, tho $15 was requested as a donation, so there’s no count of 
attendance. 

I was scheduled at the last minute to lead 6 workshops. Arriving by local 
train ($22 RT, connect at Trenton) with Mykel Board and Eric on Friday, 
i gave a lecture on Male-male Sexual Assault to an attentive audience of 
6 . As a “member of the press” (defined to include all freelancers, so that 
sometimes it seemed that half the people in the workshops were “press”) 
i was required to wear a press sticker at all times, prohibited from taking 
pictures inside (guilty, guilty—but i did get permission from those 
photographed first) or making sound recordings (guilty again), and 
required to leave any workshop if requested by participants. Fortunately 
nobody asked me to leave any workshop i was conducting (or any other 
event). It was unclear if the rules in the 34-page program booklet applied 
at entertainment events. 

Then i linked up with the Mayday Crew (@ and left-radical skinheads), 
with whom i shared a crowded hotel room, and went to a $3 punk show 
at Pi Lam, described as a punk rock frat at the Ivy League’s University of 
Pennsylvania. Mayday had volunteered for security duty, but the security 
staff training meeting was cancelled so everyone was confused about it, 
and that led to problems with drunk bottle-smashers (bringing the 
Revolution nearer, no doubt) in front of the frat and the withdrawal of 
Mayday from security duties. For the rest of the conference, security was 
invisible to me. There was also an open-mike event in a church Fri nite. 

In the mornings there were supposed to be general meetings and 
networking but neither i nor hardly any of the other attendees managed 
to get up early enuf to go to them. Sat afternoon i was supposed to do a 
workshop on Positive + 8 Masculinity, but the designated room had no 
room number on it so nobody could find it.iy So i went to a dull and 
unfocused workshop on sexism and male oppression. Then i did one on 
Surviving Jail which drew about 40 people and was very well received. 
That evening Mayday put on a “Ska, Soul, & Skinhead Reggae Dance 
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Hall” just off South Street (made famous by The Orlons in a 1963 song 
when Philly was the undisputed rock & roll capital of the USA), at which 
the crew presented me with a birthday Philadelphia cheesecake. Dressed 
as a skin in boots and braces but wearing a Martin Luther King T-shirt, 
i drew a lot of double-takes walking along South Street!! Back at the hotel 
there was a late party with the B.A.D. group: the Boston Anarchist 
Drinkers, as they style themselves. 

Sunday i led a well attended workshop on Punk Attitude and Subculture, 
sat in on Mayday’s lecture on History of Skinheads, then stripped to show 
a video kicking off the session on Being Nude, Being Natural. That 
memorable workshop eventually decided to parade throughout the 
gathering site with a dozen of us in our birthday suits followed by the rest 
of the workshop, ending up in a game of nude and clothed doubles-tag on 
the roof. Only positive vibes greeted us along the way, with one kid 
wanting to join in but stopped by his parents. Then it was off to the hotel 
for an hour’s horseplay in the pool with the crew, followed by dinner with 
Eric at an Ethiopian restaurant instead of attending the Performance 
Night, hanging out at the @ coffeehouse trying to pick up women, and 
long-overdue sleep. 

Too much sleep: i missed the workshop i was supposed to do Mon on 
Sexual Anarchism, which had been the first topic i’d proposed and the 
one i was most looking forward to ©). For all i know it turned into a mass 
orgy without me (sigh). Organizers didn’t return phone calls post¬ 
conference. Generally the gathering was a fun out-of-town adventure 
for me. ■ 

Capsule interview (E. 9th St.): “Just call rue Swill. It seems that now more 
than ever here in NYC its become a haven for heroin....I used to do heroin , 
not shooting it, snorting it, but i stopped cold turkey and found out how bad 
it really is... A lot of this dope going around has Phenerol [sp?J, that heart 
medication, in it, it's cut with it. That’s how G.G. Allin died, Kronos [sp?] 


died, my friend Charlie died. This whole summer a lot of people here have 
been doing junk. It’s all crap that they're getting. ’’Add Dave Insurgent, voice 
of Reagan Youth and a mover and shaker of the ’80s punk scene, to the 
list of dead by heroin overdose, tho some reports indicate a deliberate 
one. Junk is getting trendy among NY punx who think snorting it is cool 
and won’t hurt them. This includes far too many of my own friends,® 
which really hurts, cause it is addictive and it is deadly with or without 
needles. Junk is a coward’s way of committing suicide. A real punk would 
scream out, not nod out. Bye, bye, guys. 

Miscellany: I spotted G.G. Allin (or his ghost) on my birthday, July 27, 
standing in the shadows at the back of the Underworld watching the 
singer of Who Killed Bambi? perform in the nude. No doubt G.G., like 
Elvis, will be seen by thousands more over the coming years, but you read 
it here first, OK? But don’t hold your breath waiting for the G.G. postage 
stamp....Safer Society Press, Brandon, VT, published my Prisoner Rape 
Education Project in Aug, its 2 audio tapes and 46-page book forming the 
first practical work on the rape of prisoners. The NY Times invited me to 
write an op-ed piece on the subject, 20 years to the day almost after my 
first gang-rape in DC Jail after a protest at the White House....Bands: i’m 
getting caught up with reviews (7”ers almost all done, CDs next up), so 
send me shit if you think i’ll like it, c/o this zine if you need an address, 
since my lease expires at Hallowe’en. If ya need a rent-paying roomie and 
got lotsa space, or want to move in to the spare BR here, write to me 
presto c/o the editor....ABC (phone number correction for ABC from last 
issue: 212/254-3697) won a $4,400 grant from the taxsuckers for being such 
a pioneering arts organization, but the amount was reduced from last year. 
Some members feel i shouldn’t write critically about the group while 
serving as an officer of it. Are they right? Should a punk renounce the 
right to be critical?....Corrections on last ish’s skinhead piece: Templars 
are an Oi! band and Skinnerbox NYC substituted Mephiskaphales. ■ 
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DeeDee Ramone Group, Blitzspeer 

August 5 1993 at the Continental, NYC 

I’d been a fan of DeeDee for a lot of reasons 
ever since ’77, and long after the Ramones had 
reached the rock stratosphere DeeDee still came to 
CBGB’s matinees and wrote hardcore songs, so i 
was really looking forward to seeing what he was 
up to after leaving the Ramones behind. I paid my 
$10 on a Thurs nite and got in to see longhaired 
Blitzspeer’s set, wishing they’d get it over with. 

DeeDee came on at 1:13 a.m., playing a pink 
guitar and looking like a has-been Las Vegas 
lounge singer in short gray hair, a formal shirt and 
jacket. His three bandmates were all longhaired; 
the guitarist looked like a music school student 
with beard, glasses, and ponytail; the bassist at 
least looked like a Ramones clone. The band, 
started out with a Wilson Pickett cover and later 
covered Chuck Berry. In between covers they 
played nondescript and uninspired midtempo, 
southern-style and sometimes bluesy commercial 
rock, worlds away from the Ramones. DeeDee 
didn’t have a good voice, either. The joint was 
crowded with an older audience and there was 
decent applause, but nobody danced. When 
DeeDee sang “Somebody Help Me” i believed he 
needed it, and when the band launched into their 
third cover, a gender-altered rendition of Mary 
Wells’ “My Guy,” at 1:40 i threw in the towel and 
walked out. What a waste! —DtP 

Murphy’s Law, Madball, 25 to Life 

August 12 1993 at the Continental, NYC 

This “old school hardcore” show certainly ended 
with a bang! I saw 25 to Life thru the window and 
could hear them as well, but found the sidewalk 
conversation more interesting. The Continental also 
wouldn’t allow re-entry, a definite drawback for a 
club aspiring (?) to a punk audience. I did pay $7 
in time to see Madball, reviewed in the last issue. 
This time they didn’t have technical problems and 
sounded much more seasoned, sending a densely 
packed crowd (many of whom had hair) into a 
slamming frenzy. 

Murphy’s Law, one of New York’s legendary 
punk bands, went on at the stroke of midnite to 
celebrate jolly singer Jimmy Gestapo’s 28th 
birthday. The usual pandemonium broke out at 
once, and even from my perch at the rear of the 
stage i could only catch glimpses of Jimmy’s 
shaved head and goatee through the chaos on the 
small stage. I might as well try to take notes in a 
tornado! Jimmy said he’s been into punk since he 
was 14 and that “New York hardcore is my 
family.” The audience reciprocated by twice 


singing “Happy Birthday” to one of the most 
popular punx in the country. It felt like i had 
entered a time warp and was back at CBGB’s in 
its mid-80s HC heyday, and Jimmy must have felt 
it too, for he kept referring to the Continental as a 
“punk rock club” and compared it to A7. 

One sad note intruded as Jimmy announced the 
suicide of Dave Insurgent, singer for Reagan 
Youth, one of the leading NYC punk bands of the 
early ’80s. It must have been 140° on stage as the 
birthday boy kept showering the turbulent mass of 
fans with beer. ML’s completely new (except for 
J.G.) lineup, which features the addition of trumpet 
and trombone to the usual instruments, delivered 
on a musical smorgasbord of golden oldies like 
“Skinhead Rebel” and “Who’s Got the Bong” as 
well as some newer tunes and a cover of the 
Clash’s “Armagideon Time.” 

The Murphy’s Law loyalists, who have seldom 
gotten to see their heroes up front in the last 5 
years, certainly got their money’s worth as the 
band played for an hour and 39 minutes. For me 
there was a coda: after 2 a.m., while standing idly 
on the sidewalk in front of the 
club, i was suddenly attacked by person(s) 
unknown, sustaining serious injury to the right eye. 
I never saw who did it.—DtP 

Cancer, Disincarnate, 

Internal Bleeding, Torment 

August 12, 1993, at the Roxy, Huntington 

This show was like totally radical man, duh, like 
totally. Didn’t even know the concert was going 
down until my friend and I passed by the club 
earlier on in the day, and luckily happened to 
notice the concert announcement by the club sign. 
After noticing that, we came to a screeching halt 
in my friend’s car especially after we noticed a 
huge tour bus parked in the back of the club on 
our passing by. Like two drooling happy death 
metal fans, we bailed out of the vehicle and met 
up with a couple of the guys from Disincamate 
and Cancer right outside by the bus where they 
happened to be sippin’ on some tasty lookin’ 
beers. After chewin’ the fat, explaining that I write 
for this really cool zine, and being that my friend 
and I were low on dough, the guys in the band felt 
sympathetic for our poor little asses and decided 
we could get into the club for free, as long as I 
write up a damn good concert review. Well here it 
goes. Later on in the night, when doors were 
opening, with a copy of UTV clutched in my 
sweaty palms, till took me a good ten minutes to 
convince the box office folks that I was good ole’ 
St. Dredd himself. Finally, after chewin’ the fat for 


endless hours, they let us through. First band up 
was Torment, a really sick group whose sound 
borders on Death Metal and thrash, with some 
really cool guitar work to give the six of seven 
songs they played a really good added punch. Dug 
the song “Killing Spree” which is about fired 
mailmen who became frustrated with their 
unemployment, and then took revenged by going 
on a gun-crazy rampage at the local post office. 

Next up were Internal Bleeding, a righteously 
heavy and wicked bunch of mothers who got the 
pit in an instant frenzy thanks to their brutal death 
metal. The vocals were growling and ferocious, the 
guitars screamed and wailed, and the rhythm 
section was tight and smashing, never missing a 
goddamn beat. Internal Bleeding’s professional 
sound and attitude had me wondering why the hell 
these local boys aren’t signed up with a major 
record label yet. Just be patient guys — I sense an 
evil bright future ahead for you. Next up were on 
of my personal faves, Disincamate, which features 
death metal axe maestro James Murphy whose 
done some time with the like of Death, Obituary 
and Cancer. Now with a really great band of his 
own and a sick as fuck album Dreams of the 
Carrion Kind , the darlings of Roadrunner dished 
out most tracks off their debut CD. Murphy’s 
dazzling guitar solos and lightning fast riffs 
swirled and buzzed through my ears leaving me 
practically semi-conscious and drooling with 
delight. Vocalist Bryan Cegon’s voice was deep 
and growling, and the drums had the rapid fire 
intensity of a machine gun. The bass sounded a 
little lost in the mix, but who cares, Disincamate 
put on a killer show, leaving the small but diehard 
pit feeling worn out and satisfied. Finally up next 
were Cancer, who I missed (sorry guys) thanks to 
the 1:15 train which I had to catch, not to mention 
my friend was having stomach cramps thanks to 
some brews which we pounded down, so we called 
it a night. Oh, well shit happens.-SU) 

Bone Marrow Harvest, My Favorite Sex, 
Splinterface, Science Diet, Humstinger 

August 20 1993 at Under Acme, NYC 

Well, let’s see... the show was a showcase of five 
completely different Long Island bands playing 
five completely different styles of music. The 
show admission was free instead of the originally 
planned five bucks, which was cool for all the 
Islanders who came down to support their friends. 
Up first was Humstinger, a three-piece noise band 
that broke up right after the show. This time it was 
hard to say they were good, but that didn’t matter, 
as they knew it was their last show. 
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Next were Science Diet, a psychedelic punk 
three-piece that wish they were on Dischord. Their 
set included all the different “phases” available on 
their demo, and a song called “After Life v which 
should be out on 7" sometime in October. 
Vocalist/guitarist Chris was full of melodic energy 
and rage, and drummer Jerry was tight, 
considering he couldn’t hear a fuckin thing - all 
the drummers that night had the same problem. 
Craig, their doctor on bass, had his rhythm line 
down to the Q when closing the set with 
“Beanstalk.” 

Up next was Bellmore’s Splinterface, yet another 
three-piece with a hard death-core edge. Vox Mike 
was enraged and screamed like he was ready to 
kill someone, while rat guitarist Lenny was 
cramming his boot-stomping guitar riffs through 
distortion. The drums were laying down the wood 
for the dance floor, and Andy’s timing was right 
on. Splinterface played tons of shit from their 
demo and also a few new ones. They closed the 
night with “My Ugly Self’ that went straight into 
an always mean killer version of “Veins.” 

Time to slow down the pace, as My Favorite Sex 
took the stage. They are a heavily drug-influenced 
psychedelic band with an “alternative” edge, 
though the Beatles was apparent, especially as they 
closed with “I Am the Walrus”. My Favorite Sex 
played songs off their two demos, opening with 
“Positive,” a song off the new one. They even 
played “Apathy,” one of my favorite songs to get 
fucked up to. By the time those four bands were 
done, I was nice and drunk and ready to puke, but 
I held my liquor and spoke with Rob, the new 
guitarist from Helmet, who told me they were on 
a new song for a compilation. The song is a Led 
Zepplin cover with David Yow of Jesus Lizard 
singing — sounds interesting. 

Up next was Bone Marrow Harvest, basically a 
funk/metal alternative act. The lead singer 
reminded me of what’s his name from Faith No 
More ~ real predictable. I didn’t stick around too 
long ’cause it was time for me to remove the 
alcohol from my stomach....£/MMMHg/i/-AS 

Neglect, Goon Squad, Standoff, Loyal To None 

August 24 1993 at the Roxy, Huntington 

Well, I finally got to see Loyal To None, and 
they really impressed me. They seemed really 
tight. For some reason they remind me of 
Quicksand live, though it’s been seven hours since 
I’ve seen them and I still can’t place why. Next 
was Standoff featuring the living embodiment of 
Mighty Mouse on vocals (Jullian is his name, but 
I swear to God, the man can fly). They rule! 
Standoff is powerful and has presence. The 
highlight was Jullian’s a capella rendition of Kiss’ 
“I Want to Rock n’ Roll All Night.” 

Next was Goon Squad. They’re a little generic, 
but I still like them. According to some of my 
friends they’re a little too generic but I don’t 
agree. Last but not least was Neglect, blood and 
all. They are by far the angriest band alive (but not 
for long - alive, that is). See them before it’s too 
late.-NR 
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Audio Reviews 


1.6 Band “Tongue Family Style” (Sunspot, POB 7453, Arlington, VA 22207). 
Noisy mildly interesting mayhem from LI. Kevin’s lyrics and voice are 
idiosyncratic. “Sticks to the Skin” gets good in the bridges; should’ve made 
an instrumental out of it. Richter: dishes crash in kitchen, no other damage. 
4 songs, lyrics. (7 M )—DtP 

7 Seconds “Happy Rain” b/w “Naked” (Eating Blur Records, POB 189445, 
Sacramento, CA 95818). 1 Seconds is back with a new 7" recorded in 
Brooklyn. MRR calls it Cheap Trick and grunge but MRR hates east coast 
bands, “happy rain” has an upfront guitar sound with Kevin’s precious vocals 
over it. Not as cool as some of their other stuff, but still valuable and to be 
appreciated by fans. (7")- AS 

Acid Test “Drop” (Sire Records, 3300 Warner Blvd., Burbank, CA 91510). 
With a name like Add Test you’d probably expect trippy underground rave 
music which would buzz through your ears and your LSD inspired brain. 
Wrong. This album is basically made for Club MTV music which features 
sultry female vocals, boring samples of people talking about mind expanding 
trips, (you’ve probably heard this millions of times on Meat Beat Manifesto 
records) and plenty of cheesy synthesizers which sound as if they belong on 
a Blondie album. All of this is interwoven with dancefloor R&B beats and 
slap n’ pop basslines which could’ve easily been copped off from Flea or Les 
Claypool. Even worse is the track “Trip On This,” which throws in some 
crunchy guitar chords to give this bass in your face, dancefloor synth crap a 
heavier edge. The problem with this song lies in the lead chord on this track 
which sounds too close for comfort with the main chord in Nirvana’s “Smells 
Like Teen Spirit”. How about playing this song for Kurt Cobain? Personally, 
I think rave music sucks, but this isn’t even rave music, this is wannabe rave 
for Casey Casern fans who probably never even heard of ecstacy before. 
(Cassette)-St.D 

The Addicts “Sound of Music” (Cleopatra Records, 8726 S. Sepulveda, Ste. 
D-82, LA, CA 90045). First off, I am deathly afraid of clowns, and when I 
flipped the CD over to read the song titles, there it was, bigger than anything, 
a hideously evil clown face staring right at me. I suffered a great trauma, and 
called my shrink immediately. Secondly, this is a re-release of an early 80’s 
album. Thirdly, this is early ’80s punk, bordering on new wave, but a lot 
more upbeat with Robert Smith type vocals (like Adam Ant on 45). And 
finally, their gimmick, dressed in white gas-attendant uniforms with black 
fedoras make them about as cute as I can handle, not to mention the lead 
singer’s “Joker” costume and clown face.(CD)-NR 

Agathocles “Fascination of Mutilation” (Rigid, 7215 N. Highland Ave, 
Tampa, FL 33604). Live from 1989. Belgian animal-rights death metal, i can’t 
tell what language the growl is in but lyric sheet’s in English. Richter scale: 
birds take flight, nobody else notices. 5 songs, lyrics.(Flexi)— DtP 

Agnostic Front “Last Warning” (Relativity Records, 187-07 Henderson 
Avenue, Hollis, NY 11423). For those who think Youth Of Today is old 
school...suck on this! For everyone else, it goes without saying that AF were 
the founders of the NYHC sound. This album is a must for every hardcore 
fan. If you like AF or not, you have to respect them. This album is a 
recording of their last show ever at CB’s, and includes a re-issue of their first 
7", United Blood. They also don’t play any of that metally crap they released 


on One Voice , so it’s pure hardcore.(Cassette)-NR 

Alloy “Reading Blind” b/w “Eliminate” (Engine Records, POB 1575, Peter 
Stuyvesant Station, New York, NY 10009). Articles Of faith, Jones Very, . 
Eidolon, Dag Nasty, and Murphy’s Law have almost nothing in common with 
Alloy, though members of all these bands now play in Alloy, a bunch of 
experienced punks who haven’t given up and are now a hit. Alloy’s first LP 
was hard to find, but now we have a new 7" and full-length album to make me 
happy. Oh, yeah. “Reading Blind” is everything I like, driving guitar and good 
beats with Vic singing over a great melodic bassline. The B side is just as 
good, with noisy guitar riffs and Vic singing his heart out. A must get!(7")-AS 

Angelic Upstarts “Kids On the Street (the best of)” (Cleopatra Records, 8726 
South Sepulvida, Suite D-82, Los Angeles, CA 90045). When the fist record 
appeared in 1978, their balls out rock anthems of English working class 
resistance made Clash comparisons inevitable. Now most of the Clash’s stuff 
sounds bloated and pretentious while the Upstarts’ songs have aged remarkable 
well, retaining that rebellious edge. This is a good introduction to an important 
element of the puck scene, but I would have liked to see some liner notes. (CD)- 
DG 

Babyland “The Dogsnatcher EP” (Flipside Records, POB 60790, Pasadena, 
CA 91116). This one sided, four song picture disc is a must for anyone who 
thinks they’re industrial fanatics. Babyland are a band destined for greatness 
and a place in history, and it would be a real shame if someday, when they 
become as influential as they are destined to be, you don’t have any of their 
stuff. The place is slightly slower on some cuts than much of the previously 
released material, though Dan Gatto’s lyrics (best line, from “Worst Case 
Scenario”: “I am the lowest of the low / it’s hell being enlightened”) and vocal 
style continue to be influenced by hardcore (not a bad thing in my opinion). 
The beeps, buzzes and expert drum programming are still here, and Babyland 
still don’t use guitars, and the guitars are still not missed. I don’t know the 
price on this one, so write once to Flipside to get the price, then a second time 
to buy this record! Babyland can do no wrong. (EP)-RB 

Ballistics (Ghoul Records, POB 10702, Costa Mesa, CA 92627). Cow punky 
sounding material using oldie style blues riffs and mixing it with the late 70’s 
style punk. Nice playing style with a good production. With a song like “Bat 
Out of Hell” which is about a 52 Buick or “Little Lady” which sounds e 
something Fats Domino would write I’m sure Ballistics could get your grea^ 
dad grooving. (7 ")-GG 

Berzerkers “Annihilation Blues” (Info: Berzerkers, do D.B. Productions, # 
205, 223 Wall St., Huntington, NY 11743). Thumping hardcore with some 
decent grooves, fronted by a screamer named Jaw. The lyrics (which are printed 
on the inside of the sleeve) continue to be violent, but there are actually some 
inspired lines “Here I am / I’m beside suicide / but I won’t hold its hand” from 
“Violator.” Music to pulverize to; if Neglect is the band most likely to destroy 
themselves, Berzerkers get my vote for “Most Likely to ‘Off’ Someone Else.” 
Four songs.(7")-RB 

Blm Skala Blm “Live at the Paradise” (Bib Records, POB 441606, Somerville, 
MA 02144). Well, if you haven’t heard the Bim by now, you’re not a fan of 
ska, as Bim is one of the best ska bands around today. One reason Bim is so 
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incredible is because of trombone player Vinnie Nobile. This live extravagan¬ 
za contains songs for their four previous albums, and “Jah Laundromat” is 
one of my favorites. This show starts off with “Bungin'” a song off the Tuba 
City album. They even do a cover of “Sunshine Of Your Love” off the same 
album. Nineteen intense ska tracks with good sound quality. Pick it up as 
soon as you can so you can dance with your mother. (CD)-AS 

Bivouac “Fishes” b/w “Dragging Your Weight Around” (Engine Records, 
FOB 1575, Peter Stuyvesant Station, New York, NY 10009). The B side is 
boring and acoustic, nothing I haven’t heard since the last band tried the same 
shit. The A side is another one of those Jawbreaker or (because they’re from 
England) a Leatherface rip-off. Why is it that so many of the new post punk 
bands sound so much the same? And hey - doesn’t Jawbreaker have an 
album called Bivouacl( 7”)-AS 

Black Dahlia “Nomad” (Funky Mushroom Records, POB 100270, Brooklyn, 
NY 11210). All I can say is that this disc is soooo cool, I mean really cool. 
Dark, gloomy, yes indeed, this is perfect music to listen to around midnight 
when a little bit of rain is trickling out of the sky. Black Dahlia are pretty 
much a gothic bank with a guitar driven edge. Tracks like “Amnesia” and 
Come Inside ’ which will float through your ears and seep down into your 
cranium, thanks to the squealing yet subtle guitars provided by axe wizard 
Paul Edwards, the grooving bass of Dave Murray, and the skillful skinbashing 
of drummer Scott Murray. Hey you can’t forget vocalist Michael Bobakken 
whose low hypnotic voice holds all of these songs together like crazy glue on 
a wobbly barstool. Michael’s deep, haunting voice brings to mind the rich 
textured sounding throat of David Bowie, combined with the romantic 
insanity of Jim Morrison and a vampire singing his soul out during mating 
season. Each track flows into the other creating a dreamy and dark landscape 
for the craving ears of any one who can appreciate good music. Also check 
out “Chameleon,” which opens up with spacey Pink Floydish guitars and a 
haunting choir and a chorus that gives this song the ultimate kick in the ass. 
Creatures of the night, vampires, and listeners of WDRE who are sick of 
hearing Stone Temple Pilots, go to your local record store, lick the store- 
owner’s toes clean and say you deserve a free copy of “Nomad” for your 
cleaning service. Don’t bite into a blister or the storeowner may make you 
pay for the disc and the foot doctor’s bill.(CD)-StD 

Bliss “Grafted To An Elbow” (Cargo/Patois Records, 4901-906 Morena 
Blvd. f San Diego, CA 92117-3432). While Nirvana have had such a 
remarkable influence on junior grunge bands, the same must be said about 
Helmet who seem to of paved the way for many new school hardcore groups 
with that beefy guitar vibe. Bliss may have that sort of thump-crunch-thump- 
crunch sound in their songs, however besides the Helmety structured songwri¬ 
ting which features jazzy yet thunderous percussion work, and plenty of 
muscular riffs and chords, Bliss have incorporated their own slightly trade¬ 
mark sound by throwing in some slithery, funky bass playing which sort of 
resembles Flea possessed by Stan with the heaviest fuckin’ groove. Songs like 
“Vision” and “Lust for Tools” find vocalist Dave Bryant rumbling along with 
the musical storm thanks to his low, gravely and pissed off voice which 
reminds me of Page Hamilton with a mucus infection in his throat. This 
pretty cool crunch core music was engineered by Steve Albini, and with that 
fact in mind, go out and buy this. Steve Albini has also engineered the new 
Garth Brooks album (hah, hah) just kidding.(CD)-St.D 

Brian Dewan (Hello Recording Club, POB 551, Palisades, NY 10964). John 
Flansburgh of They Might Be Giants has started his own CD of the month 
club, and the first offering is a very bizarre release from Brian Dewan, a 
musician who once performed in the band behind the off-Broadway hit Blue 
Man Group. Now Brian can be found strumming away on the electric zither 
on these four very corny and kind of lame tracks on this disc. Songs like “My 
Eye” and “Wastepaper Basket Fire” find Brian cruising solo with nothing 
more than his zither and rusty, spoken word, narrative voice, spinning yarns 
about traumatic experiences like poking your own eye out and putting out a 
fire in the wastepaper basket because some fool chucked a lit cigarette butt 


in it. The electric zither adds a slightly mid-eastern vibe to these corny, folksy 
tracks that only the owners of your local 7-11 could get totally into. A rhythm 
section would’ve helped give disc a little atmosphere, and maybe a little spunk. 
As for Brian Dewan: if you make any money off this disc, it would be really 
cool if you put it towards singing lessons; you sound like a Johnny Mathis fan 
on Karaoke night. (CD)-St.D 

Buffalo Tom “Big Red Letter Day” (East West America, 75 Rockefeller Plaza, 
New York, NY 10019). Why did Buffalo Tom’s label send this to us? These 
guys have gotten mellower and mellower...but this album sucks the big cheese. 
Even my wife (who used to listen to Huey Lewis) thinks this is wimpy 
garbage. I would also like to know how this band gets on every comp under the 
sun. Drink a few beers, Tom. Loosen up!(Cassette)-JM 

Catalepsy “Fruitcakes We Have Known” (KK!Restless Records, 1616 Vista Del 
Mar Ave., Hollywood, CA 90028). I felt Catalepsy crammed in all their 
American influences, so you get something that sounds like Rollins, Tenden¬ 
cies, Infectious Grooves and Anthrax. Not bad, but not incredibly original, but 
then again, crossover metal really has nothing interesting to offer us except 
maybe Pantera or Biohazard and even that’s debatable.(Cassette)-GG 

Chris Moriarlty “Emotions” (For more info: Chris Moriarity, 60 Locust St., 
Massapequa, NY 11758). I got this cassette from Chris Moriarity himself, after 
I bumped into him at a studio in Bellmore. Chris is a member of Skin Chamber 
and Controlled Bleeding, probably the most respected and influential industrial 
outfit on the east coast, and I believe these are demo versions of tracks for an 
upcoming solo album. Chris’s influence on both those projects is immediately 
apparent on these five tracks, especially as more than one style of music can 
be found in one song at times. “Thinking Ahead,” for instance, which alternates 
between an almost WDRE pop style and the heavier Bleeding material took me 
by surprise. Another surprise as well; when Chris is not screaming his lungs out 
through distortion, he has a sweet voice that’s suited for Europop, though it’s 
far from pretentious. “New Beginning,” the last track may have fit nicely on 
Golgotha, with fingered piano, swelling keys, and choral background. There is 
some noise here, though nothing that’ll crack your eardrums, there is no guitar, 
and the production is great for a demo. Getting things like this is one of the 
reasons I do a ’zine. I’m happy, but I’d be even happy if Controlled Bleeding 
played out more. They are scary.(Cassette)-RB 

Circus Lupus “Solid Brass” (Dischord, 3819 Beecher St. NW, Washington, DC 
20007). Holy shit, this was the best release of the summer! When I received the 
last album, Super Genius , I said this band would be amazing once they got 
their experience and shit together. Well, the day came when I received Solid 
Brass. Lupus describes themselves as a slack-core band, but I refer to them as 
angry, whiny noise. “Pop Man” appears twice on this LP, one of the versions 
produced by Joan Jett. “New Cop Car” is a kickass tune, but not as hot as it is 
on the Complusiv Comp 7 M where Geoff Turner produced it. Unfortunately, this 
psychotic, whining, slack-core punk rock band broke up recently, but three of 
the four members over...we’U see, but for the time being, pick up the summer’s 
most solid record, Solid Brass.( CD)-AS 

Crackerbash “Tin Toy” ($10 from Empty Records, POB 12034, Seattle, WA 
98102). I like this band’s name, because I would consider myself a cracker- 
basher. Jawbreaker meets Drive Like Jehu wouldn’t be an unfair comparison 
to Crackerbash. Let s see... the first song “A Song For Lou Mabon” sounds a 
bit like Drive like Jehu, the second song sounds a little like Jawbreaker, the 
third like Alloy...I’d call Crackerbash a melting pot of punk rock.(CD)-AS 

Cypress Hill “Black Sunday” (Columbia, 550 Madison Ave., New York, NY 
10022). The crew checks in with a set of tracks covering the familiar ground 
between drug abuse and murder one. They’ve lost the trace of cannabis induced 
mellowness that softened their assault on the first album. “Black Sunday” finds 
them remorseless and as maladjusted as ever. There’s nothing socially redeem¬ 
ing here to distract you, so just suck up these rhymes and beats and feed your 
evil self.(CD)-DG 
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The Damned “Tales From the Damned” (Cleopatra Records, 8726 S. Sepulveda, 
Ste. D-82, Los Angeles, CA 90045). I was never really into the Damned, on of the 
most influential bands to the gothic scene of the early ’80s, mainly because I 
couldn’t make the connection between a pop band like the Damned and the 
artistic pretentious of a band like Bauhaus. Possibly due to having gotten a tad 
older (and hopefully, though not necessarily, wiser) I now see the connection, and 
it owes a lot to the song choices on this compilation of Damned B sides, studio 
outtakes, and re-released album cuts from the late ’70s and early ’80s. The pop 
aspect of the band comes through strongly on tracks like “Disco Man” and the re¬ 
mix of “There Ain’t No Sanity Clause,” while songs like “The Limit Club” have 
a definitive gothic flavor (this one due to the descending progression that goth 
fans will be instantly familiar with. There are too many gems to name here, 
though Lemmy from Motorhead playing on “Over the Top,” a cover of the 
Stones’ “Citadel,” and Captain Sensible’s style of bass playing (especially on 
“Billy Bad Breaks”) are worth mentioning. Tales From the Damned is an 
incredible release that puts the Damned in their rightful role from a historic 
perspective, and even if it didn’t, the track choices are still excellent. Highly 
recommended.(CD)-RB 

Dandelion “I Think I’m Goin to Be Sick” (RuffhouselSony Music, 550 Madison 
Ave., New York, NY 10022). If you’re one of those people who thinks grunge is 
nothing more than some unhienic substance tucked away in the bowels of your 
armpits, steer clear of this release. However, if grunge means muscular power 
chords blended with bitchin’ riffs and a grooved out rhythm section fitting 
together with a punk vibe and attitude, all I can say is you’ve come to the right 
place. Dandelion’s latest tape would most likely seem more appealing to those 
who can’t get enough of the whole Alice In Chains/Soundgarden thang, though 
tracks like “In My Room” and “Thom” are deadringers for Alice In Chains, 
thanks to the slow and doomful Sabbath influenced chords and the wailing 
“suffering is beautiful” vocal style. It’s still pretty hard getting yourself to dislike 
this album, if you love the “G” word, and believe it or not, despite the lack of 
originality on this album, this tape is still a raging mother-fucker which slowly 
grooves and moves about, sort of like a gmngy snail wearing flannel. Recom- 
mended.(Cassette)-St.D 

Danzig “Thrall-Demonsweatlive” (Def American Records, 3500 N. Olive, Suite 
1550, Burbank, CA 91505-4628). Glen Danzig and Co. are back, this time with 
a seven song EP which is a truly heavy, shitpackin’ disc, which after one listen 
you’ll be sprawled out on the floor sweating, panting, begging for more. The 
group’s killer formula of dark, mystical lyrics, bluesy wailing guitars and fierce 
as hell metallic riffs blend together once again in a successful combination on the 
CD’s studio outtake tracks like “It’s Coming Down,” “The Violet Fire” and 
“Trouble”. The second (and best) half of this disc finds Danzig nailing out live 
cuts such as “Mother” and “Snakes of Christ” which were all taped live on 
Halloween night. These live tracks are so loud and intense I can just imagine the 
sweat pouring out of Glen Danzig’s muttonchops. If you already dig Glen’s 
bellowing, Elvis meets Satan at the gates of Graceland voice, add this electrifying 
mother fucker to your collection. It fuckin’ rules.(CD)-St.D 

The Exploited “Singles Collection” (Cleopatra, 8726 S. Sepulveda. Ste. D-82. 
Los Angeles, CA 90045). Starting in the eighties, the Exploited produced a brand 
of punk tinged thrash that was just the cultural napalm needed as an antidote to 
Thatcher’s England. They were a testament to what could be done with three 
chords, an anarchist idealogy and the best Mohawks in the world. Cleopatra has 
done a service by collecting their best stuff on one CD and not allowing punk’s 
second wave to be forgotten.(CD)-DG 

Fight “War-Of Words” (Epic Records, 550 Madison Ave., New York, NY 10022). 
Some people are addicted to Twinkies but I need a regular fix of testosterone 
laced rifforama and powerchords. As guilty pleasures go it ain’t that bad, and the 
rush is a lot cleaner than most. Rob Halford’s new band has got what is takes to 
satisfy my jones. Far more on the edge than Smashing Pumpkins, grab this while 
the mall rats line up for the new Pearl Jam.(CD)-DG 

For Love Not Lisa (IndivisionIVis-A-Vis Entertainment, POB 46130, Los Angeles, 
CA 90046). At first after listening to this disc I found myself holding a mediocre 
opinion about these guys. Well, after a couple more fair tries in the old disc 
machine I found myself sportin’ a woody and screaming with intense excitement. 
Nuff said. FLNL enjoy heaping out loads of psychedelic wah-wah guitars, raw n’ 


gritty vocals and thick textured bass on the eight tracks of this album. Each tune 
has a sort of laid back, psychedelic grunge feel bringing to mind the screaming 
Trees on intense ’shrooms. Sure, these guys sound a little bit like all the other 
northwest flannel groups, but if you can’t get enough of Seattle’s finest you’ll most 
likely dig this CD.(CD)-St.D 

Functional Idiots “He’s Dead Jim” (Vital Music, POB 20247, New York, NY 
10028). The 4th man of the landing party automatically has his life insurance 
cancelled; a must for any “classic” StarTrek fans. “Hurt, the Bunny” chronicles 
hellraisin’ rabbit. Bands with a good sense of humor should be encouraged even if 
the music is unremarkable. Sensors indicate tectonic stability, Captain. 2 songs, 
colored vinyl.(7")— DtP 

Glazed Baby “Dead Men Don’t Felch” ( Sick of Music, POB 1327, Exton, PA 
19341-9998). Grind-style hardcore. Sounds sorta like someone rubbed sandpaper 
over their Helmet album. Very good basslines, good grindy vocals. Musically, so 
so. Lyrically... couldn’t tell you, but still a pretty good record. (7")-NR 

God and Texas “Criminal Element” (Restless Records, 1616 Vista Del Mar Ave., 
Hollywood, CA 90028). God and Texas is heavy, closest to being in the vein of Am 
Rep. The guitar sound is dense and electric, and on songs like “D2” the band gets 
into a groove dangerously close to slam mode and doesn’t come up for air. This 
one begs to be played at a very loud volume.(Cassette)-RB 

Golpe Justo ($3, checks payable to Jeff Coleman do Computer Crimes Records, 
74 Osborne Ave, Norwalk, CT 06855). This is a hardcore band based in Puerto 
Rico. This is cool to hear because you never hear about a H/C scene down there. 
The vocals are in Spanish but that’s no big deal because the sleeve includes 
translations. This reminds me a lot of old Sick Of It All, though lyric wise Golpe 
Justo are more politically oriented and far more intense. (7 ")-GG 

Green Jelly “Cereal Killer Soundtrack” (Zoo Entertainment, 6363 Sunset Blvd., 
Hollywood, CA 90028). Wow! I wonder how many bong hits these guys have done 
in their lifetimes. Judging by the warped insanity which fills up this CD, you can 
bet your ass these boys are still smokin’ the almighty sweet leaf. At one point. 
Green Jelly declared themselves the world’s first and only video band. Now 
however, the group has given in to the audio end of the music biz, and the results 
are pretty cool. Coming off as a costume oriented band ala Gwar but a bit sillier, 
Green Jelly spoof the shit out of practically everybody on their latest disc. Check 
out “Obey the Cowgod,” a fantasy themed track in which every American eats no 
meat. After we’ve consumed our veggies, everyone gets together and destroys 
McDonald’s and Burger King, and then get on our hands and knees and worship 
the almighty lactating beast — the perfect vegetarian’s anthem. Equally as good is 
the song “House Me Teenage Rave,” a track which finds some pervert who meets 
a young lady at a rave, and then the two indulge themselves in a variety of sado- 
masochist pleasures in some S&M dungeon. The X-rated dialogue in this song is 
set to a background of techno-rave music which beefs up this kinky track with 
plenty of beats per minute, cool drum programming, and some rather trippy synth 
oriented samples. Pretty much, Green Jelly try their hand at many musical styles 
here, like the Chili Peppers inspired funk on “Trippin’ on XTC” or Warrant 
influenced poseur shit metal on “Electric Harley House of Love”. Whether you 
love’em or hate’em, you can’t take these guys seriously. How can you when their 
guitarist is named Marshall Staxx?(CD)-St.D 

Grinch “Sinus” (Bullethead Records, POB 13209, Gainesville, FL 32604). This is 
a pretty happening record. This a power trio that have a sound similar to that of 
Soundgarden but with a little more thrash thrown in. This is one of the best “metal” 
(and I hate to use that word) releases I’ve gotten in a while. Better than most of the 
stuff that ends up on Headbanger’s Ba// nowadays and it’s more intelligent than 
most of the genre. These guys are worth checking out because they’ll probably end 
up going places. Who can tell?(CD)-GG 

The Grabbers “Huntington Beach vs. The World” (Doctor Dream Records, 841 
West Collins Ave., Orange, CA 92667). poppy punk chord progressions with the 
chunka chunka palm mutes. This is a style that I particularly dig. “The Way I Am” 
is the A side and has really good western style riffs throughout. (7 ")-GG 

Guzzard “Glued” b/w “TPX” (Amphetamine Reptile Records, 2645 First Ave. 
South, Minneapolis, MN 55408). Am Rep has that style if you like a majority of 
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that heavy noisy rock, you’ll enjoy Guzzard. It’s slow-fast-heavy-raw-Am 
Rep. The cover art is really cool, take a good look at it; it’s a good concept 
courtesy of the Haze. (7")-AS 

Hazel “Lucky Dog” (Sub Pop, 1932 First Avenue, Suite 1103, Seattle, WA 
98101). Here’s something I’ve been waiting ages for, because I’ve wanted to 
hear more of Hazel ever since the release of the “Jilted” 7". Hazel plays a 
powerful pop, and “Comet” is a song that sounds like Nirvana with a more 
“pop” touch to it. Lucky Dog is full of incredible melodies and supreme 
backing vocals by drummer Jody Bleyle. The songs “Joe Louis Punchout” and 
“Big fatty” kinda remind me of the High Back Chairs, and basically, Hazel 
is on the same plain as many of those “pop with an edge” bands. (CD)-AS 

Heatmiser “Dead Air” ( Frontier Records, POB 22, Sun Valley, CA 91353). 
This is another punk/grunge crossover, and at times it’s in the same musical 
style of the Goo Goo Dolls, Radiohead, and all those other “out of the blue” 
pop heroes. It’s heavy sounding with some metal licks and this sincere 
sounding voice to make it jock appealing. It’s not bad, but it’s jumping on the 
Subway Of Fashion, and that makes it sound generic.(CD)-NR 

Is It Man or Astro-Man? (Estrus Records, POB 2125, Bellingham, WA 
98227). Rich had a copy of this disc for me, but I couldn’t wait, so I bought 
the LP — it looked so cool that I had to have it. I rushed home and slapped 
it on my cheesy turntable and was not disappointed — records don’t come 
much better than this! It’s as if The Ventures have been held captive by a 
mad scientist in Auburn, Alabama, then cloned and warped to perfection. This 
album mixes mostly obscure vocal samples and some of the coolest surf/sci 
fi instrumentals you will ever hear. There is one song with vocals that is so 
good, it proves that the band members don’t sing because they don’t want to, 
not because they can’t. Go out and buy this immediately, and while you’re 
at it, join the Estrus singles club.(LP)-JM 

Jayne County “Goddess of Wet Dreams” (ESP Disk, 4194 P.B., Kingston, 
NY 12401). Jayne County, formerly Wayne County of Wayne County and the 
Electric Chairs hasn’t had a whole lot available in the US recently, though her 
influence as a drag queen/performance artist was influential on the New York 
and England punk scenes almost two decades ago. (The furor over breaking 
Dick Manitoba from the Dictators collarbone at a CBGB’s show, a County 
appearance in Don Letts’ The Punk Movie , and the recent hullabaloo in the 
English press caused by false reports of County’s death all attest to this 
influence). So how is the record? Very good — the guitars literally bristle with 
energy, there are definitive new versions of “Cream In My Jeans,” and “Fuck 
Off,” a bump n’ grind rendition of the blues (I think) standard “Night Time” 
and a roaring translation of the Dolls’ “Private World.” Again, not a re- 
release; new recordings, and some new material, too.(CD)-RB 

New York Dolls “Paris le Trash” (Triple X Records, POB 862529, Los 
Angeles, CA 90086). A high quality live recording of the Dolls in France. The 
band is introduced in the native tongue, and then plays favorites like “Look¬ 
ing For A Kiss,” “Stranded In the Jungle” and “Personality Crisis.” The 
performances are be no means flawless, but what is being documented 
overshadows any minor slip-ups. I’d love to be there to see the faces of some 
of those Buster Poindexter fans who find out where David Johansen has been. 
Oh yeah kiddies, in case you’re not aware, the Dolls were managed by 
someone whose name might be familar to you: Malcolm McClaren. Liner 
notes by Sylvain Sylvain.(CD)-RB 

Opposition “Plastic Museum” (43 East First St. #3, New York, NY 10003). 
I was supposed to see these guys five hours ago warming up for Clutch. I sit 
here now an unhappy camper, writing a review that makes me even less 
happy hearing how good they are. Opposition sounds like a harder Fugazi, 
those not as similar as Response (see Performances #14) because they’re a 
little quicker and a little harder. I like this band’s sound a lot, and I have to 
see them live! Buy this -- pick of the (bi)month!(Cassette)-NR 

The Oxymorons “Dancing On Billy’s Grave” ($9, checks payable to Ben 


Schelker, do Mutant Renegade Records, POB 3445, Dayton, OH 3445). This 
quartet may be from Ohio, but they sound kinda like they that northern 
California pop/punk influence. Actually, this sounds a lot of one of my favorite 
Long Island bands, Garden Variety. Eighteen tracks, good production, and 
package. Comes with lyrics. Worth the money.(CD)-RB 

Pennywise “Unknown Road” (Epitaph Records, 1602 Sunset Blvd., Suite 111, 
Hollywood, CA 90028). So many people including myself feel that Pennywise 
sounds like Bad Religion, but after listening to this new LP and Bad Religion’s 
new one, I can tell the difference. Pennywise is full of driving punk rock 
energy and have the youth and talent to put out a handful of great new records. 
On the other hand, Bad Religion is older and more worn out, and they’ve left 
they’re own label for Atlantic (how cheesy is that?). Also, too many crackers 
like Bad Religion and not enough people like Pennywise (well, at least here in 
New York). All you smart crackers, get on the Pennywise tip: buy all their 
albums and enjoy the band religion you’ve never heard.(CD) -AS 

Piss Factory (Relativity Records, 187-07 Henderson Avenue, Hollis, NY 
11423). Nobody ever thought of calling New York “the city of brotherly love” 
and Piss Factory isn’t going to do anything to change our reputation. These 
post-punk odes to life lived in the throes of a chronic antisocial personality 
disorder are powered by Lizzie Avondet, who infuses her vocals with the 
correct balance of estrogen tinged nastiness that will make the girls identify and 
the boys get that familiar twinge in the gonads.(CD)-DG 

Psychick Warriors ov Gaia “Ov biospheres and Sacred Grooves” (KKIRestless 
Records, 1616 Vista Del Mar Ave., Hollywood, CA 90028). This is kind of 
techno with a new age fusion feel. Not so much club oriented but made for you 
to sit back, bum incense or smoke herbs rather than droppin’ “E”. There is this 
one tribal tune that has a break beat and it’s the sounds of the rainforest with 
all the happy crickets chirping. This is certainly a trip; I suggest buying the CD 
so you don’t have to flip the tape over.(Cassette)-GG 

Richies “Don’t Wanna Know If You Are Lonely” (We Bite America Records, 
POP 10172, Chicago, 1L 60610-0172). This is really good fun pop punk. 
Supposedly the Richies are like the Ramones of Germany, which is under¬ 
standable because they have a cool sense of humor. Their song “Elvis” opens 
with an excerpt of Nevrez the one and only turkish Elvis impersonator. There’s 
a cover of the Husker Du tune which is also the title track and a not so obvious 
cover of a Bangles song. Really good stuff considering I wasn’t much of a 
Susanna Hoffs fan. Well there you go...(CD)-GG 

Rights of the Accused “People You Fear” b/w “Letting Go” (Big Money Inc, 
POB 2483 Loop Station. Minneapolis, Minnesota 55402). Yawny tired shit. The 
record label boasts about how cool the band were. That’s right were! You put 
it on and you get nothing, no vibe at all, just a pretty picture disc. This might 
make a good wall hanging, but any band could put one of these out. More 
pointless grunge.(7")-GG 

Rubber Sole “Working Class John” ($3, checks payable to Bobby Borte, 
Sneezeguard Records, 309 Annapolis St., Annapolis, MD 21401 ). The two tunes 
on this record are guitar driven punkish pop that’s pretty damn catchy.The 
record cover is a parody of an old Rick Springfield album. I also got to see 
them at ABC and they were pretty good.(7 M )-GG 

Shampain “...Siempre lo Mismo” ($3, checks payable to Jeff Coleman do 
Computer Crimes Records, 74 Osborne Ave, Norwalk, CT 06855). This is really 
hard stuff 7 tunes from this Puerto Rico based band. The lyrics are in Spanish 
but have translations so the language barrier is minimal. Really good hardcore 
fast paced with mid tempo breakdowns. Socially conscious lyrics. (7")-GG 

Shootyz Groove “Respect” (Mercury!Poly gram Records, 825 Eighth Ave 26th 
Floor, New York, NY 10019). Hip Hop meets funky seventies hard rock. “Budd- 
haful Day” is the herb anthem where the band motivates you to smoke up by 
chanting “If you got ’em, smoke ’em”. Another high point is the hard funk of 
“Gettin’ Crazy with the Crazy Horse.” This isn’t generic stuff; it has phat beats 
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that’ll crossover from hip hop into the alternative genre. So pack a bowl, 
smoke with your friends and play this in the background.(Cassette)-GG 

Shrink Trip “Psychodelic” b/w “Jelloteen” ($3 JO from Occulus Records, 
FOB 148, Hoboken, NJ 07030). These guys should hunt down whoever sold 
them that shit, because the resulting neural damage was clearly severe. Both 
songs start out conventionally enough, but just as your ready to dismiss it as 
the product an okay bar band, creepy things begin to happen. “Jelloteen” 
really got under my skin and left me with the shakes for the rest of the 
night. Not to be played on the first date.(CD)-DG 

Skin Yard “Inside the Eye” (Cruz Records, FOB 7756, Long Beach, CA 
90807). It’s kind of funny; this is Skin Yard’s swan song LP, and if you 
listen closely you’ll kind of hear Alice In Chains. Did Skin Yard rip-off 
Alice In Chains? Of course not. As a matter of fact, it’s possible it’s the 
other way around. In case you didn’t know, producer Jack Endino plays 
guitar here, Ben McMillan (now of Gruntruck) does vocal duties, and the 
unit thumps and twists through ten tracks that represent an absorp¬ 
tion/expulsion of what has become known as (shudder, shudder) “the Seattle 
sound.” Though a little more “rock” oriented than previous releases, Skin 
Yard is still tight, heavy, and has few peers. Too bad they’ve broken 
up.(LP)-RB 

Smierl Klinicza “ASP” (Tonpress, ?). Polish fast punk. Polish sounds like 
a hard language to sing in. I really like the flipside, “Jestem Ziamkiem 
Piasku”, which has a lot of nice touches. Richter: broken windows, after¬ 
shocks. 2 songs. (7")— DtP 

Squirrels From Hell “Monitor” ($5, checks payable to William Duggan, do 
SFH, FOB 123, Hicksville, NY 11802). SFH have been around a long time, 
so it’s ironic that this is the first studio tape I’ve heard that captures their 
sound faithfully, and that a newer member (guitarist Roger Morrison) does 
so must to add to the band’s sound. The five songs on this cassette are fast 
and bouncy, but saying that SFH are somewhere between surfpunks and 
lounge lizards won’t give you the overall picture. Tight and focu§ed 
performances (particularly Roger Morrison’s guitar work on “Elevator”) 
supported by a right on production earn this cassette a thumbs up — about 
as good as SFH get. Psssst! We also hear that Kramer is trying to get them 
into the studio.(Cassette)-RB 

Sterolab “Transient Random Noise Bursts With Announcements” (Electra). 
Consider this a rave review. Up till now, Stereolab have been interesting 
enough, building a unique genre of trance rock on the combination of motel 
lounge act, roller skating fink organ and avant-garde attitude but there was 
always the slight aroma of art student chic about them. On this one Stereolab 
take the post modernist challenge by the horns. Cool.(CD)-DG 

Still mot ion “The Fall” b/w “Inside Under” (Word of Mouth Records, POB 
25656 Los Angeles, CA 90025). Ahh yes, this has to be St. Dredd’s pick of 
the month. Stillmotion sire like chocolate, cocaine alcohol or sex, they’re 
highly addictive. The music is atmospheric, dreamy and noisy, credit of 
course must be given to the spaced out riffs and wall of guitars which 
proudly stand out in the mix leaving some rather low, mumbling vocals 
drifting in the backdrop, creating a hypnotic musical device which will drain 
the fluid right out of your ears. Stillmotion’s slightly industrial vibe can be 
heard in the backdrop noises which at times sound like a vacuum cleaner, 
and at other times like a Pac-Man game in full session. Fucking swift and 
original, this group goes beyond the realms of categorization, allowing the 
listener to have the intense privilege of translating two tracks above to their 
own musical opinions. This trio’s music is a killer blend of semi-industri¬ 
al/psychedelic/stone out noises which will turn you into a bom again listener. 
Now allow me to construct an altar for the Stillmotion gods.(7")-St.D 

The Superkools “In My Way” b/w “Down, Out and Gong” (Word of Mouth 
Records, POB 25656, Los Angeles, CA 90025). This is really cool stoner 
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punk rock with a fuckin’ raw garage rock edge. The Superkools can best be 
described as a cross between the Ramones and Johnny Thunders. In My 
Way” and “Down, Out and Gong” have got a giant load of crunchy three 
chord progressions, in your face fuzzy guitars, bluesy riffs and mumbling, 

' stoned out vocals provided by throat specialist Jeff Kabot. All of this sounds 
as if it were recorded on Uncle Jed’s four track which is lodged between 
some greasy lawnmower and the good ole’ GTO resting in the garage. 

• Thumbs up to the music and the frontcover cartoon illustration which shows 
the boys lounging out in some pigsty living room which has empty beer cans, 
bones and some bong strewn about the place.(7 )*St.D 

Supersnazz “Superstupid” (Sub Pop, POB 20645, Seattle WA 98102). Four 
girls from Japan playing nasty garage punk. Lead screamer Spike has big 
attitude. I would like to see them live. My favorite song is “Hardcore,” 
though there isn’t a bad song on this disc.(CD)-JM 

Swirlies “Brokedick Car” (Taang! Records, POB 51,Auburndale, MA 02166). 
Why do these bands sound so cute? They have really nice harmonies,cute 
female and male vocals. They have the looks and the talent, just to make ugly 
kids everywhere jealous. The final straw is they can play nice stuff and get 
down and dirty with a Thurston Moore type of style. Though I like Thurston 
more (no pun intended) cause he ain’t as cute as this band. This is a band to 
keep a look out for. Oh yeah, Ugly Kids Unite !(CD)-GG 

Tad “Inhaler” (Mechanic Records, 6 Greene St., 2nd Floor, New York, NY 
10013). I wish Joe Kowalski was still doing reviews, because this is right up 
his alley. Produced by J. Mascis, Inhaler is Tad’s long awaited release after 
the large one and Sub Pop gave each other less than fond farewells. Being as 
I personally have no reference point for Tad, I have to taken this for what it 
is, and it’s good guitar heavy stuff that reminds me just a tad (pun intended) 
of Screaming Trees when they were putting out better records. Riffs that will 


probably get even jaded industry types to bang their heads and The New Music 
Seminar next summer. Prediction? Maybe.(Cassette)-RB 

Thornucopia “Dry July” (Lather Records, POB 4877, Davis, CA 95617). 
Female vocals give this an interesting edge; Johanna Galos has a great set of 
pipes and this showcases them well. The music is very trippy, kinda mellow, 
but in tone at points hard. Slightly reminiscent of P.J. Harvey and Smashing 
Pumpkins?! If you’re into all the WORE jock/rock stuff (Peppers, Pearl Jam), 
or if you’re into the indie rock scene, this is for you.(CD)-NR 

Today Is the Day “Supernova” (Amphetamine Reptile Records, 2645 First Ave. 
So, Minneapolis, MN 55408). Today Is the Day is one of the most promising 
and hard to listen to bands of the current Am Rep roster. The music is rough 
and disjointed, and the vocals (courtesy of someone named Austin) would best 
be described as ferocious. There are samples, like the Chrysler commercial as 
“The Begging” ends, or the barnyard during “The Kick Inside.” Brutality that 
thrives on high volume. I like it.(CD)-RB 

Treponem Pal “Excess and Overdrive” (Roadrunner Records, 225 Lafayette 
St., Suite 709, New York, NY 10012). When ignorant swine tell you that these 
boys sound like Ministry, just laugh, because you know that they were 
purveyors of that ugly, post-apocolpytic guitar sound when A1 still had his heart 
set on being a disco diva. On this their third release, they’re still real pissed. 
But then who could blame them, having to go through like as a French rock-n- 
roll band?(CD)-DG 

Unrest “Perfect Teeth” (4 AD, POB 461599, Los Angeles, CA 90046). Mark 
Robinson has always created his own quirky brand of pop music and hidden 
beneath those jangly hypnotic guitars is the suggestion of something quite 
unwholesome. Well, like everyone else, Unrest’s on a major now, and to 
underscore the point Simon Le Bon produced this one. Yeah, so what. This is 





















some of band’s best work since “Skin Head Girl” and they’re still creepy as 
hell.(CD)-DG 

Urgent Fury “Body Count”/Youth Gone Mad “Loudmouth” (Piggy Bank, 560 
W. 43 St. #30G, NYC 10036). NYC’s UF has been a fave of mine since the mid- 
80s, and “Body Count” is a good song, but the production’s bad and kinda ruins 
it; my old demo tape version is leagues better. YGM does the Ramones’ tune w/ 
female vox, giving it a nice twist. Richter: timbers shake, but nothing crashes, 
then all is still. (7")—DtP 

V/A “Amphetamine Reptile Records 1993 Sampler” (Amphetamine Reptile 
Records, 2645 1st Ave. So, Minneapolis, MN 55408). Noise from thirteen of Am 
Rep’s best bands. So far, two of the thirteen have gone to majors, but who 
cares? Let’s see...the Cows’ “Sugar Torch” is on this, which makes it a must for 
me, considering they’re the best band on Am Rep. Helmet’s “Bom Annoying,” 
a kickass tune, is also on here. With some of the more established bands on this 
sampler of already released material are included some of the newer crop like 
Chokebore, Guzzard and Today Is The Day. basically, if you’re a noise fan you 
need this, but if you own a lot of Am Rep stuff already you could make your 
own sampler. Oh yeah — I saw this for only $6.99 in record stores; can’t beat 
that. (CD)-AS 

V/A “Blood From the Streets of New Haven” (Caffeine Disk, FOB 3451, New 
Haven, CT 06515). Ah, a comp, that features some of the diversity of New 
Haven’s music scene. Which seems rather healthy judging by what I read and 
hear.I can pretty much tune in WNHU from all the way across the sound, which 
is cool.You can hear music from the likes of Malachi Krunch, which is like crust 
grindcore. As well as the hip hop flavor of Blind Justice to the progressive 
experimental sounds of Quest of the Moon Bread. 13 tunes from 13 bands that 
I strongly suggest you give a listen.(CD)-GG 

V/A ‘‘Can You See It Yet?” (Invisible Records, FOB 16008, Chicago, IL 60616- 
6008). This is a compilation of Invisible bands from ’88 to ’93. Murder Inc. 
does “Murder Inc.” (with the standout line, “Make no mistake about it, we’re 
here to fuck you over”), Pigface doing “Suck,” Sharkbait, Bizarr Sex Trio, 
Leather Studded Diaphragm and about a dozen other bands. Especially cool 
because it’s hard to find a lot of the original recordings.(CD)-RB 

V/A “Judgement Night” (Immortal RecordslEpic Soundtrax, FOB 4450, New 
York, NY 10101-4450). How about Ice-T fronting Slayer? Or Helmet spitting out 
the sonic scree for House of Pain? Sounds dangerous enough to send most of the 
indie kinds fleeing in terror back to the burbs, huh? Well, tough guy, you get all 
this and more. Your favorite “alternative” bands team up with the cream of the 
Hip Hop nation to present the future of rock and roll. Essential.(CD)-DG 

V/A “Neurotically Yours: A Tribute to the Saints” (Still Sane Records, POB 
5844, 3000 Hannover 1, Germany). To be quite honest, I was never much of a 
Saints fan. Then again they had little exposure over here in the states. There are 
19 covers of their songs here from the likes of Springhouse, Leaving Trains, 
Original Sins, Sidewinders, Texas Midgets and a bunch more. This might turn 
you onto looking for original Saints material which I’m sure that’s the purpose 
of this comp. Definitely worth a listen.(CD)-GG 

V/A “ Panx Vinyl Zine 11” (BP 5058, 31033 Toulouse CEOEX, France). Inteml 
HC comp. UK’s Couch Potatoes are good ’n’ “Tired”; NJ’s Blanks mount a 
basic punk attack on “Jehovah’s Witness”; Sweden’s Wounded Knee run a speed 
assault on politics in “Crisis Everywhere”; PA’s Eight Ball blows the others 
away when they mock “A Real Man”; the Swiss Lamento does a standard 
“Sentimiento Indefinible” in German; Finland’s Public Lost futzes around 
“Nevermore”. Richter: Weak structures collapse, tremors follow. 6 songs, 
lyrics. (7")—DtP 

V/A “Ripped Up and So Sedated” (Reconstriction Records, 4901-906 Morena 
Blvd., San Diego, CA 92117-3432). This four song EP has some stuff on it I’m 
familiar with, and other stuff I’m not familiar with. Side A features the bands 
Balance and Eggbound, both who play a fast but melodic type of heavy guitar 
oriented rock. Side A was okay, but the two industrial bands on the B side are 
what make this 7” worth purchasing, with 16 Volt performing the best track 














here, “Hand Over End” from the Wisdom CD on Re-Constriction (see last 
ish), and California’s Pain Emission starting off slowly, then whipping it out 
on “Stuck In One.”(7”)-RB 

V/A Gloo Girls b/w Poncherellos “Doing Time” (Bible Belt Records, POB 
183, Dalton, MA 01227-0183). Pretty funny bands. “X-con” by the Gloo Girls 
is about being in jail and they even make a reference to “Beretta” which I 
thought was cute. The Poncherellos named after the coolest guy on the 
California Highway Patrol. Their tune I’m a loser is standard punk and the 
second is “Ode to Amy” which is about local LI rich girl gone bad Amy 
Fisher.(7 ,, )-GG 

V/A Mickey Finn “Plaster Feet” b/w Superball ’63 “Cinderblock” (Big Money 
Inc., POB 2483 Loop Station, Minneapolis, MN 55402). “Plaster Feet” is a 
slow, heavy, noisy song somewhere along the lines of Helmet, but the voice 
is much more strained. Boring, has that Am Rep potential, but nowhere close 
yet. “Cinderblock is an unsuccessful attempt to cross grunge with noise; it’s 
boring, too.(7")-AS 

V/A Vertigo “You Get Nothing” b/w Cosmic Psychos “Garbage Rock” 
(Hippy Knight Records, POB 7281, Windsor 3181, Australia). This 7" is two 
Halo Of Flies covers, and both bands do respectable versions. I’ve been 
saying that all Am Rep bands share the same noisy quality, so whether it’s 
new Am Rep or old Am Rep, it’s still punk rock.(7")-AS 

V/A VMJ “Trinity” b/w Shiv “Look Feel Down” (Caffeine Disk, POB 3451,- 
New Haven, CT 06515). this split features VMJ and SHIV doing one song a 
piece. These bands are excellent they mi* in psychedelia noize with a Sonic 
Youth style of feedback and fuzz. These bands have a lot in common, both 
are trios with a similar sound. A combination that makes sense for a split , 
after listening you’ll want to hear more. Cool!(7 M )-GG 


V/A Youth Gone Mad “Better Things” b/w Letch Patrol “Ode to Fred” (YGM, 
560 W. 43rd St. #30g, New York, NY 10036). YGM rocks out with 2 winners, 
the melodic “Better Things” and speedy “Motorcycles”, best i’ve heard from 
this band. LP’s dopey “Fred” is for insomniacs. Richter: Walls collapse, 
followed by stillness. 3 songs.(7 M )— DtP 

The Vindlctives “Ugly American” (The Vindictives, POB 183, Franklin Park, 
IL 60131). Ben Weasel on guitar! Impressive, every song different, the title cut 
the weakest only in comparison to the other 3. “Glad to Be” is a funous 
slammer and best of the four. “In the Comer” follows close behind. Play it 
again, Ben. Richter: bridges shake and fall, many aftershocks. Lyrics.(7 M )— DtP 

Virus 23 (Earth Tung IFunky Mushroom Records, POB 100270, Brooklyn, NY 
11210). Virus 23 are an industrial band on dance mode that sometimes remind 
me a little of Front 242 because of the thick, propulsive sequencing, but I like 
them better than 242 (just check out the chant over the phone being dialed on 
“Twisted”). Ten songs you’ll probably enjoy, with some bomus noise on what 
reads track 23 on my CD player.(CD)-RB 

Who Killed Bambi? “In Our Own World” (FREE from WKB, POB 656607, 
Fresh Meadows, NY 11356). Two covers, the Dead Boys’ “Caught With the 
Meat In Your Mouth” and 999’s “Homicide,” played enthusiastically in loving 
homage. And ya know what? It’s pretty good! And....It’s FREE!! !(Cassette)-RB 

Yo Lo Tengo “Painful” (Matador Records, 676 Broadway, 4th Floor, New 
York, NY 10012)'. Whether attacking the classics or producing their own edgy 
brand of guitar noise, Ira Kaplan and Georgia Hubley are always smart and 
unpredictable, and they don’t break the pattern on this release. With the 
addition of a keyboard player many of these new tunes have a mellower, more 
textured, soundscape quality to them, but don’t worry, they haven’t lost that 
edge; the terrain covered is still varied and stressful.(CD)-DG 


Sum 



Get The Needle Reads Red , the 
throbbing new cassette featuring 
“Death at the Playground” and four 
other industrial grooves bound to get 
your favorite rivethead’s pants wet! 


Send $2 cash to: 

Dystopia 

36 Central Park Rd. 

Plainview, NY 11803 
For more info call: 516/781-8013 

“If you’re looking for a change from the basic 
Long Island music fare...pick up up The Needle 
Reads RedV - Laurie Jakob sen, Good Times 



Sounds like shit, yes, but it’s 

really good shit! Alternative Press, April 1993 

That’s what they said about Squirrels From Hell’s 
last assault on musical good taste. What will they 
say about the new Squirrels From Hell cassette? 
Who cares? 

SQUIRRELS FROM HELL 


MONITOR 

Five new songs from New York City’s most 
intense underground garage band. 

Available on cassette only. Send $5 (make checks payable to 
William Duggan) to Squirrels From Hell, PO Box 123, 
. Hellsville, NY 11802. 

Come face to face with Squirrels From Hell at 
these fine locations: 

Lion’s Den 214 Sullivan St, NYC Friday, Octl*. 
Nightingale’s 213 2nd Ave, NYC Friday, Nov 12 
























Offers Advertising 
Discounts For Indie Labels 
And Unsigned Bands. See 
Page 2 For More Details. 
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I had a dream when I was driving on 1-87. 
There was no reality, no gods nor heaven. 
There was no right 
and there was no wrong, 

Just some exits on the left side of the sun. 
There was nothing I could ever speak 
or tell, 

Certainly nothing of Satan nor his hell. 
And the clouds rolled in 
As the rain passed by. 

But the sun smiled for a second. 

Dark and fast, what fun! a blast! 

Shaking with the chill of thrill, 

Sinking deeper into sanity. 

Beautiful, such profanity: 

I was steady at seventy 
When this dream came to me. 

-D. Michael McNamara, Greenvale, NY 


the headmaster thinks he’s a magus, 

so i fucked his daughter 

speak your piece fast and go away faster 

no one has killed me yet 

i’m still doing it to your daughter mister 

so put those goddamn pokers away 

would you curse my gods with scorn 

mock my virtue, scoff at my song 

show me the underside of life in my world 

buy me a car and groceries and drugs 

speak your piece and get away fucker 

i haven’t killed you yet 

your shim-sham scams and slight of hand 

are straight out of the book 

and i saw your other daughter last night 

oh mister she was looking Fine 

i think some day mister 

someday i’ll make her mine 

-D. F. Anson, Tucson, AZ 


S.A. 

He’s (S.A.) has given me a new dimension, 
he has indeed; 
a very cool dimension 
he has. 

I like it. 

To be continued... 

-Jackasaurus, Here, There, and Everywhere 


Handiwork (The Beating of a Heart) 
That which destroys can also forge. 

You handled the hammer 
(Your hammer) 

Well 

Look inside. 

Come, 

See your handiwork 

Bits of battered, tarnished and torn 
Gold 

Lying wasted 
Beside a brilliant, 

(that which destroys can also forge) 

Frosted steel 

Heart 

You handled the hammer 
(Your hammer) 

Well. 

-Meron Langsner, East Northport, NY 


Remote Mind 

Remote mind staggers to a door 
A face that reflects no 
concept of anything 
Some skeletons are searchin* 
for another 
closet to hide in. 

It’s so black, it’s 
hard to breathe. 

Feet intact, although you’ve fallen 
to a fever in the skull 
and an angel of fire. 

You’ve got such cold eyes. 

Those dreams won’t expire for a 
thousand years. 

A dirty little soul can 
Find no remedy. 

Another night in the pit 

and you’re protected more cleanly. 

I’ve heard his voice and 
he tells me everything. 

Not like the rest who stand for nothing. 
Gonna suck up this life. 

Then take it away. 



You’ve got such cold eyes. 
-Anonymous, NY 


Body Thoughts 
I have a hairy ass 

it’s like my face 
it thinks it looks better 
well hidden 

* * * 

how long has it been 
since you cleaned behind your ears? 

I mean 
really cleaned 
behind your ears 

* * * 

how long has it been 
since you cleaned the lint from your 
belly button? 

don’t do it know 

• * * 

part of me wishes 
I could run my Fingers 
through my hair 

without knocking strands to the floor 

and part of me realizes 

when I Finally can 

I’ll be wishing I saved the scraps 

* * * 

how long has it been 
since you tore off your clothes 
and screamed a primal scream 
“I WANT YOU PAUL! 

I WANT YOU! 

I WANT YOU!” 

thanks anyway 

-Paul Semel, West Orange, NJ 
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Classifieds 


100 per word, $5 minimum 


Can’t find those new punk and hardcore releases 
you want on vinyl? No problem! Jimi LaLumia’s 
Record Connection has an entire section devoted 
specifically to punk and hardcore. Vinyl, zines, and 
more! Jimi LaLumia’s Record Connection, 484 
Hawkins Ave., Ronkonkoma, NY 11779. 

ATTENTION: Bands and advertisers; New indie 
magazine being put together for Jan *93 release. 
Please send demos and ad requests c/o Doug 
Thompson, 3891 Drake St., Levittown, NY 11756. 
Thank you! 

HEY COLLECTOR SCUM! U2 has just signed a 
10 million dollar record deal, and I’m here to cash 
in on their shameless capitalism! I have an 
autographed copy of the Boy album (on out-of- 
print vinyl) and you don’t! Autographed by all four 
members, bids start at a measly $150. Call Ed at 
516/781-1905 or write: 2128 Bellmore Ave., 
Bellmore, NY 11710. 

I will buy your punk/new wave 45 record collection, 
whole or part. Call Bill at (516) 378-9116. 


EXCOMMUNICATION #2 is out now! Featuring 
interviews with Clayface, the Lone Wolves, Tin 
River Junction, Batz Without Flesh, Shamefaces. 
Also audio, zine reviews, punk commentary. Send 
$1 to: Greg Sossich, 2702 Sipp Ave., Medford, NY 
11763-2041. 

TRIPPING FACE - TRIPPING FACE - TRIPPING 
FACE. The debut CD by New York’s #1 
alternative hard rock band is now available. 
Described by Under the Volcano as having the 
“Clash’s fury and Jane’s Addiction’s intensity,” this 
band is single handedly redefining the underground 
rock movement in New York, get the one EP CD 
that is guaranteed to ruin your idea of a good time 
forever! To order yours send $8 to: Alibi 
Productions, P.O. Box 1326, Patchogue, NY 11772 
(516) 563-8303. Get off your ass and buy a real 
CD! Write to us and join the mailing list. Catch 
Buzz! Tripping Face or die! 

Vinyl, cassettes, CDs, books, zines, shirts. Send 
S.A.S.E. to: Sound Views Mail Order, 96 Henry 
St., Suite 5W, Brooklyn, NY 11201 for full catalog. 


HELLO. My name is Sergey. I very much would 
like to trade LPs or CDs, mint stamps, etc. with 
friends from your country. I very much want to 
receive LPs, CDs (especially) of rock groups: Deep 
Purple, Beatles, Rolling Stones, Jethro Tull, King 
Crimson, etc., rock magazines, etc. I can send LPs 
of Russian folk, classic music, LPs of west, Soviet 
rock groups, books, mint Soviet stamps, etc. (I’m 
sorry - I can’t send you currency). My address: 
310120 UKRAINE, KHARKOV 120, ul. 
Timurovcev 36-A, Kv. 44, Chikow Sergey. 

SEA MONSTER We Work For A Living You Paper 
Shuffling Prick! Four-song 7" EP coming soon! 
Includes “Pieces,” “Ramming Speed,” “Roger 
Corman” and “Barbecue at Phil’s.” There’s gonna 
be a run on this one, so be ready for it. TIIE 
CHRISTIAN PIT Vespers three-song T EP. 
Cyberpunk before Billy Idol even logged on a 
computer. Am Rep meets Wax Trax in a dark 
alley, guaranteeing a high body count. 

Winged Disk Records, POB 236, Nesconset, NY 
11767. “Hot and bothered ever since we reached 
puberty.” 
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^HISELERS OUTDOOR! FOREST PARK QUEENS WAS THE 
PLACE. THE CHISELERS WERE THE SE5T. THE SANDSHELL 
WAS HOT AND SO WERE THE CHISELERS. THE BOYS WERE 
SPECIAL QUEST AT THE ROCKFEST 93 AND OF COURSE WERE 
THE HIGHLIGHT OF THE DAY AS THE BAND RIPPED TROUGH 
A THUNDERING SET. THANX TO GEORGE 
MARSHALL AND GRAND HOSTESS ELANA. IT 
WAS A GREAT DAY. • AJAX LEPINSKI LEAD 
GUITARANDGNARLYBOARDRIDERHASBEEN § 

SEEN HANGING TEN ATTHE CHISELERS OFFI¬ 
CIAL BEACH WEST END 2. JONES BEACH. HE 
HAS ALSO BEEN RIDING HIS BASS ON BE¬ 
HALF OF BLACK CAR NATION. AJAX AND 
DAMIEN TROY OF BILE FILLED IN AT CBGB'S 
SEPT. B, ADDING TO THE AWESOME PROFES¬ 
SOR ELDORADO ON GUITAR AND THE INCRED¬ 
IBLE VOCALS OF ABI & SAM. THE IMPROMPTU 
COMBO BROUGHT DOWN THE HOUSE AT THE WORLD FA¬ 
MOUS PUNK CLUB & TOURIST TRAP. STAY TUNED FOR MORE 
INFO ON MORE CHISELER SPECIAL APPEARANCES. 


Garbles update: marbles mahoney leaO Drummer 

AND ACE DRIVER HAS HAD HiS LICENCE INDEFINITE^ SUS¬ 
PENDED. THE NY DMV AND MARBLES HAVE BEEN AT LOGGER" 
HEADS FOR YEARS. UNAVAILABLE FOR COMMENT MARBLES 
MAHONEYS PUBLICIST WOULD ONLY SAY THAT THE FAMOUS 
DRUMMER WILL CONTINUE TO DRIVE UNTIL THEY 
PRY THE BURNT STEERING WHEEL FROM HIS COLD 
DEAD HANDS. • PHIL DE GRAVES VOCALS AND PHD 
HAS STARTED TEACHING HISTORY AND IS AL¬ 
II READY EVERYONE'S FAVORITE TEACHER. HE HAS 
FULFILED HIS MISSION OF TRAINING A WHOLE 
CHISELER NATION LOOK OUT AMERICA THIS IS 
WHERE IT ALL BEGINS. • DON'T FORGET TO CHECK 
I OUT THE DRONES AT NIGHTINGALES 2ND AVE. & 
illl 13TH ST. SHARRON CADDOCK'S RAGS TO RICHES 


vmm SHOWS THERE ARE TALK OF THE TOWN ITS THE 
LAST SUNDAY OF THE MONTH ( THE 26TH) GO 
CHECKITOUTANDYOU JUST 17 2 7 

MIGHT SEE A CHISELER OR £ | I | () | y jj 

TWO HANGING AROUND. |? |{ R I (; |{ X Y 
CHI5EL OR BE CHISELED. I I 5 <1 <i 

















